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PREFATORY NOTE 

HE present publication gi\es an account of the more 
important additions whether bj Gift, Bequest or 
Purchase, arranged according to the Departments 
to which they respective!) belong, each section being 
prefaced b) a brief statement indicating m general terms tlie 
bearing of the acquisitions of the jear upon the requirements of 
the Department concerned and the principal deficiencies in the 
collections \ section dealing with the principal loans is also 
included The descriptions of the objects in each section and 
the brief prefatory statement have been prepared for eacli 
Department b> the Officer m charge of it 

As a general rule, new acquisitions are e\liibited for about 
twelve months in a case or cases set aside for the purpose m 
each Department, and consequently no special direction is given 
as to the position of such objects WJien an acquisition has in 
consequence of its size been placed on exliibition elsewhere, 
a reference to the place m which it maj be found is given 
in the text In the case of the Departments of Textiles and 
Woodwork, notice boards outside tlie Departmental Offices 
indicate the positions of the larger objects as soon as they are 
placed on exhibition , in that of the Department of Architecture 
and Sculpture a t}pe written notice of a similar character can 
be seen inside the case of Recent Acquisitions in Room 64 

Cecil Smith 


Victoria and Albert Museum, 
April 1914. 
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I —DEPARTMENT OF ARCHITECTURE AND 
SCULPTURE 


D uring the 1913 the Depnrtment has received jjiiporl- 

ant accessions both by gift and purcliase In the former 
category the first place may be claimed for tlie two life- 
sized marble Chinese figures presented by l)ie National Art 
Collections I und, and the tc\o other life sized figures in painted 
stone from Verona bought (or the Museum at the Fitzhenry sale 
b) a small group of subscribers In the latter, besides the 
purchases of German sculpture made with the funds of the 
Murray Bequest (a marble statuette of a prophet of the late 
fourteenth and a uood figure of St George of the late fifteenth 
century), the Department has acquired an important Romanesque 
relief of the Madonna in red Verona marble, a most interesting 
collection of Coptic architectural details m limestone, and two 
small stone Chinese figures of early date Withm the bounds 
prescribed by opportunity these purchases ha\e to a considerable 
extent followed the scheme outlined in the Review for 3912, 
where the lack of North Italian Romanesque and of Chinese 
sculpture was particularly brought forward It is scarcely 
necessary to recapitulate the other requirements there explained 
the need for French Romanesque and Gothic sculpture, for 
Byzantine work of various kimfe, and, above all, for English 
niedimval sculpture of high quality But it may be added that 
French woik of later periods, sculpture of the sixteentli century 


sculpture and architectural detailsof the se\enteenth, sculpture e^en 
of the eighteenth centurj (if it ina^ be mentioned m spite of the 
almost prohibits e prices at present pre\ ailing), are all poorly, if at 
all, represented m the collection The recent enrichment of the series 
of Coptic architectural details in limestone makes the complete 
abs;ence of an) similar details m marble of the normal Byzantine 
type all the more noticeable, but such ^\o^k hardl\ e\er comes 
up for sale in tlie ordinar) art market 

As in former jears, tlie Department has been largeh indebted 
to the prnate generositj of \arious benefactors of the Museum 
With the relatively insignificant sum a\ailable for ordinary pur 
chases this dependence is bound to increase rather than to dimmish 
in the future , and it is possible that occasional statements of the 
more ob\ious deficiencies may suggest opportunities for remedMiig 
them 

(i) Gifts 


At the beginning of the \ear an important gift ^\as made 
to the Department by the National Art Collections I und A pair 
of life size marble statue^ had been brought o\er from China in 
the preceding ^ear, and they ^^ere secured by the Tund /or the 
Museum. here the\ non stand in a prominent position in the 
West Hall (Plate i) These statues, nhich represent a\il man- 
darms in Korean costume, hate alrenf described and 

Illustrated in the Report of the National Art-Collections Fund foi 
and in the “Burlington Magazine" for Mat of last jear 
(Vol XXLU , PP 119. 1^0) appeal to hare formed part of 

a seriK of hhman and animal figures standing in pairs on each 
a. „t rnad to a seDulcliral monument in the north of Clum 

Their similarity to the figures ranged in front of tlie tombs of the 
liieir similarity = / Pekin) mal es it reasonable to 

thefS& from the sime dynastj . though an 
suppose that n ^ 5„g„ested for them Ther are in an) case 
earlier period nas iitilf Chinese sculpture m marble 

of corisiderable importance for 

on this scale near long robes 

European museum The t„o manua^ 

and high paSnt^f nobility of the person 

indicating either the msign'a ai^u^tenc^^^ 

commemorated, or diasonall) laid cloths, are caned m 
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high The faces ace broacllj modelled, with a dignity generally 
associated with earlier periods of Far Fastern art, and the hair js 
rendered m a pleasant con\ention of fine parallel lines The 
embroideries arc earned out m low relief Ihe whole surface of 
the robes is to\ercd witli cloud-patterns, among which the eight 
emblems of Augur\ and other symbolic devices are intro 

duced, and tliere are square p.uicls witli ch t htis on the breast and 
back, the base cloths have a pattern of inttrHcing circles with 
naturalistic flowers and foliage in higher relief at the comers 
Ihis treatment of te\tile 
patterns m marble is 
cunousK similar to the 
work of some more or 
less contemporarj sculp 
tors in Florence and 
Venice , but the Chinese 
artist has, perhaps, been 
more successful m avoid- 
ing interference with the 
mam lines of the drapers' 
than the Italians of the 
Renaissance 

A further gift was 
made through the Na 
tional Art - Collections 
Fund, by Sir Henr> 

Howorth K C I E , of a 
small collection of nine 
stucco or plaster relief 
fragments from the Al 
harabra 2) Ihese 

include original pieces removed after the fire in i8qo, during the 
subsequent restorations Some of them appear to be identifiable 
as parts of the ornament m the Court of the Lions and the Court 
of the Myrtles 

Sir George Donaldson nresented an English door and door way 
in carved oak, of the beginning ot the sixteenth centuri, removed 
from a house that was pulled down m Key Street, Ipswich, and 
Mr r Leverton Harus presented a fine life si/ed figure of the Virgin 
and Child in w ood, with its original painted surface, from Steinach 
on the Brenner, typical T}rolese work of about the same date 



Fig 2 
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Other minor gifts included a plaster cast of a sketch bj Alfred 
Stevens for one of the cherub heads on the frieze of the Wellington 
monument, presented by Messrs Ramsden and Carr, and a small 
number of medals of various dates 

Finallj, towards the close of the year, the prompt generosit} 
of four subscribers —Sir Henrj Hovvorth, Mr Sigismund Goetze, 
Mr, r Leverton Hams and Mr F A White — secured for the 
Museum, at the sale of Mr f H litzhenr}’s collection at 
Christies, the two important seated figures in painted stone that 
had for some jears been evhibited on loan in the East Hall, where 
they have now been replaced (Plate 2) These statues represent 
seated figures in elaboratelv carved chairs, fitted in each case 
with hinged writing or reading desks, their costume is appa 
rently la), not clerical, the bare headed figure has no sign of 
a tonsure and the other wears an odd tower shaped headdress 
something like a diminutive tiara No very sitisfactorj sugges 
tion has been made as to their identitv, but it is possible that 
the books m which the) are writing or reading ma) be legal, 
in which case the crowned figure is perhaps intended for the 
Emperor Justinian in his character of lawgiver Their origin is 
almost certainlv Veronese, and tliev may be dated, m spite of 
certain archaic details, well on m the fourteenth centur) 
Closely similar figures— St Catherine, a group of the Manes at 
the Cross, St Jolin and St Martha — ma) be seen in the lower 
hall of the Museo Civico at Verona, witli the exception of the 
first, thev were removed from S Fermo Maggiore Like the two 
seated figures they are carved in a soft white stone (tujo) and have 
been completel) painted the dresses are decorated w ith the cliarac 
tenstic cross haiched and incised borders that appear also on the 
great equestrian figure of Can Grande (d 1324) Sometlung of 
the same rather harsh mtensitv of expression is to be seen m frag 
mentarv reliefs m the crjpt of S Maria in Organo all, it would 
seem, the product o! a local Veronese school, though perhaps, as 
Professor Venturi suggests (Sfona dell Me ItaUana,lV ,[>p 772-8), 
influenced b) v isiting artists from Venice Tlie seated figures now 
acquired for the Museum are apparentU the onl) examples of 
the sdiool outside Verona itself and its immediate neiglibour 
hood, the) are of considerable interest, apart from their value 
as sculpture of an obscure and ill-reprcsented period, from the 
curious construction of the seats and the ncli ornamentation 
on their sides, winch almost suggests the technique of v:csftrcbi)a 
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panels Iranslaled froin\\ooden originals inlo the soft and easiK 
manipulated stone 


(2) Bequests 

The onh specific bequestjeft to the Department during the 
year as that of a small bust of a negro boy nearing a medal 
round Ins neck, caned with odd effect in white marble {Fig 3t 
11s bust, which has been ascribed to Louis Francois Roubiliac 
I" 1695. d 1762). was 

bequeathed bv Wr E S 
Uarke , there is a closelv 
unilar bust in bronze in a 
Pniate collection in Pans 
° '/''st^sting purchases 
I™"" ‘he collections of the 
j ® ^ ^ Fitzhenry, 

below , w ere made 
hv?i * f bequeathed 
by the late Captain H B 


Murri 


■ay 


13) Purchases 
most important 
thf n P“‘'cbase made by 
e Department was that of 
vJ^“"’''''esque relief in red 
and ‘he Virgin 

Xf^hild (Plate 3) This 
three’ ^ little oier 
Wide "Sh and two feet 
from’ f^mowed 


Auer, 



^ small to^^n 


Valley between Bozen and Trent, m the eKtrcme 
nat,r ‘he Tyrol From its geographical position it is 

Norn. * ‘hrs district should hare been closely connected w ith 
mail “e'y m its early artistic dmelopment, and ho h 11 e 
in 1 end the stylistic affinities of the rehef seem to justify its 

S “r" •'‘"ong ‘he mdier scanty “Lples of Italian Romanesque 

'P‘ure in tlie Museum Its date can Iinrdly be later, to jud„c 
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from the character of tlie lettering, than the carh part of the 
thirteenth centur} Tlie composition is almost purel> By7antme, 
imitated perhaps from an imported uorj, and shows the t\pe 
known in the East as Hodegeina, the “ pointer of the way ’ '1 he 

Virgin IS seated on a tlirone, holding the Clnld on her left side and 
pointing tO'him with lier right hand But the new Western 
impulse towards naturalism is e\ident m the modelling of the 
lieads, particular!} in the tinconxentionnl rendering of tlie Child’s 
ear and hair The faulty proportions of the figures ire obvious 
enough The sculptor was no more than a provincial represen 
tative of the art of Ins time But lie belonged to a period 
at which e\en minor works of art, quite apart from th^ rarity of 
fheir surM\al, are of peculiar importance and interest from the 
intense vitality winch breaks through their apparent stiffness 
From an arch eological point of view it is unfortunate that the 
three Leonine hexameters carv ed on the mouldings abov e and below 
the figures are merely devotional in character Tlie inscription 
reads — 


STELLA PAREVS SOLIS 

VIRGO DEI SEDES CELI NOS TRVrrER AD EDLS 
NEC SIMILIS MATER NEC TALIS FILIVS VLTER. 

The second half of the first line has been broken aw a}, 
and onl) traces of the lettering remain winch have not vet been 
deciphered, the missing portion maybe conjectured to end with 
either piolts or uolis Otherwise the relief is in exlraordinarilv 
good condition, except for an insignificant chip on the Child s nose 
The splendid colour of the marble, the use of vvlncli for decorative 
carving spread at an earl} date from Verona to Parma, Milan and 
Venice, as well as to the Southern Tjrol, gives the sculpture an 
added charm vv hich cannot be ignored 

Two valuable acquisitions in German sculpture were made out 
of the funds of the Murray Bequest from among the objects which 
had been lent to the Museum by the late Mr J H Fitzhenr) The 
earlier of these, a small figure of a prophet m waxy white marble, 
may almost certainly be identified as belonging to a group of 
statuettes which formerly decorated the high altar of the Cathedral 
of Cologne (Fig 4) The majority of these statuettes are still in 
place, but detached figures mav be seen at Cologne in the Wallraf 
Richartz Museum and in the Sdmuetgen Collection The corre 
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spondence m measurement (about 38 centimetres) and in st\le is so 
close as to leave little doubt of the provenance of the Fitzhenrv 
figure, illustrations mav be seen m Lubbecke, Die Gotischc Kolno 
Plasttk, 1910, Plates \X , XXI (te\t, 
pages 67 If) and in the illustrated 
Catalogue by Dr Fr ^Yllte of the 
sculpture in the Schnuetgen Collec- 
tion, Plate 76 (te\t, page 12) The 
sculptured decorations of the altar 
date from the second half, perhaps 
near the close, of the fourteenth cen- 
tury The figures show the closest 
dependance on contemporarv French 
tradition the material, like the 
manner, is an imported one, and the 
flat treatment of the figures ma> be 
parti) due to the narrow slabs of 
marble that were available 

The large figure of St George 
m hmewood, acquired in the s<une 
wa>, IS a characteristic example of 
South German sculpture of the late 
fifteenth century (Plate 4) \n\ 

colour which may origmallv have 
decorated it has been removed (the 
eves still show the characteristic m 
dications of the pupil and ins m a 
black, transparent stain) but the 

figure IS otherw ise in an extremelv 
good state The composition, m 

whicli the saint is holding up the 
wounded and helpless dragon at lus 
side, seems more liappilv selected 
for treatment in sculpture than (Srcpige6) 

the usual arrangement where he is 

represented as insecurelv poised on lus victims back The figure 
while on loan was a conspicuous addition to the representation 
of German sculpture in the Museum, and its retention for a 
permanent possession is as satisfactoi) as its loss would have 
been regrettable 

The Department also acquired from another source a large 

X 2V23t, r. 
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Finally, two smaller Chinese stone figures of early date ueie 
purchased early m the year (Fig 6) They represent Bodhisattvas 
— appearing, no doubt, in attendance on a central figure— and 
carry lotus buds and other leligious emblems Hiej are closely 
related in style, though not in material, to the figures of the Lung 
Men ca\es, and may, like them, be tentatively assigned to the 
Northern Wei dynasty (ad 386-549), or at any rate to artists 
working in that tradition 
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lead niccl.ilhon of Susannah and the Elders, dated i6i7> 
Paulas \au Yiancn 

Some effort liad prcviousK been made to secure Tine examples 
of earl) Coptic stone work, certain'l\pes of winch, especially stela, 
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are already well represented Recent eNC<j\ ations, m particular 
those earned out b\ Mr Qmbell at Saqqara, ha\e considerablj 
enlianced the position held b\ this class of work in the histor) 
of the ornamental de\elopment of architecture, and there is 
much to be said for the tlieorv that some, at an\ rate, of the 
elements of the st%lc which is generally known as “B)/antine 
ma> be traced to an Egyptian origin Thanks to the kind fO 
operation of Mr Ouibell himself, and of Sir Gaston Maspero, 
SIX good specimens ha%e now been secured, including part of a 
“ melon shaped ” eight lobed capital and finel) cut lintel and frieze 
fragments (Fig i on p i and Fig 5), together w ith a large capitaj 
of topically I g\pUan form, from Saqqara, and a curious capital 
with two rolls and rosettes from Bawit, all in car%ed limestone 
These ma> , perhaps be dated m the sixth centurj (the monaster) ot 
Apa Jeremias at Saqqara was founded about a d 470), and the nn>t 
named is particular!) interesting for comparison w ith more or le'® 
contemporarx work at Raxenna — eg, the similarl) designed capital 
from S Vitale, of winch a cast is shown in the Square Court 
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decoratue point of view, but maj, nevertheless, have considerable 
mteiest m their historical or atchajological features, and are looked 
upon by the dealers and wealthy collectors as “ Museum specimens 
Ihe need for some examples of the finest work of the early Chinese 
and Persian potters is unquestionably imperative, and the national 
collections cannot be considered as fully representative until this 
deficiency is remedied ^ 
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rtr. 8 
(i) Girts 

The Department hasrecened further benefactions from two 
generous donors of previous jears, Mr Kenneth Dingwall D S O , 
and Mr Francis Buckley The former gave through the National 
\rt Collections Fund, in addition to three pattern plaques for 
Canton enamel painters, seienteen specimens of porcelain and 
earthenware from \anous Continental and English factories 
Several of these exemplify potteries or painters workshops hitherto 
unrepresented in the Museum, such as those of Potter, Julienne, 
Perche and Dagotj, of Pans, and the Bohemian factory of 
Schlaggenwald Other noteworthy pieces amongst Mr Dingwall s 
gift are a tea pot of earlj Venetian porcelain in the baroque style 
with the mark ‘ Fen" in red (No 3 in Fig 8), and a soup plate of 
Copenhagen porcelain (No 2 in Fig 8) with relief decoration and 
birds and insects in colours, in the Meissen st>le 

Mr Francis Buckley has added several interesting pieces to his 
previous gifts of English glass One of these, a wine-glass with 
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Fig 7 (S« page 14) 

II — DCPARTMENT OF CERAMICS 


T he c'lcquisitions for this Department during the year J9131 
although not extensive, co\er a uide field Thcv include 
specimens of the potters art from England, Spain, German;, 
Italy and Holland, Persia and China , glass from Ireland and Uai> , 
enamels from Canton m Cluna, and also a few specimens of Clnncse 
jade 

The policy of confining the purchases to tiiose sections of the 
collection in \shich the Department requires strengthening has 
been strictl; adhered to but the limited funds at the disposal of 
the illtfseum mal^c tt dt/KcuI{ to fill the gaps at ah adcqcntefj If 
IS oulj ncccssarj to draw attention to the magnificent display of 
earl) Persian potter; in the collection lent b\ Monsieur KeleKian, 
the beautiful specimens of Chinese porcelain of the Sung and 
Mmg periods lent b) Mr Benson, and the charming collections of 
Continental porcelain figures on loan from Mrs Nlacdonald and 
Mr Holder, to shou hou difficult it Jns become to make the 
national collections adeqimtelj represent llie Ceramic art of the 
pa^’t m its highest doidopments This is lerv strong!; naljsed 
uhen the fact is pointed out tlul in the loan collections mentioned 
above it ei' 5 y to pick out at least tnentv e\anjp/cs, the \a}uc of 
each of nhich repn^senb the whole annual grant n\aihb!e for the 
Department 

In these circumstances, tJjcrcrore, the Department is limited 
to the purchase of examples winch arc not so inqwrtant from .1 
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baluster-stem, probably dates back as far as the end of the se\ enteenth 
centurv In otliers, various developments of tuisted stem and 
spirall) fluted bowl are illustrated A senes of fifteen fragments 
of drinking vessels of the sixteenth and seventeenth centuries from 
London excavations affords valuable aid to iJic study of the earlj 
history of glass-blow ing in England 'I hese pieces have a special 
interest as having been illustrated in Mr Buckley's book on old 
London drinking glasses 

Another valuable gift is that of Mr. R Clarke Edwards 
Amongst the twenty four specimens of Chinese porcelain compnsed 
therein are several characteristic of the fine “ blue and white ” porce 
lam of the reign of Kang Hsi (ad 1662-1722), of an unusual 
character are two bowls with gilt decoration on a pale salmon 
red ground Four Meissen plates of the late eighteenth century, 
two cups and saucers of Irish (Belleek) porcelain, and a Persiarr 
earthenware plate make up the remainder of tJie gift 

A Sevres porcelain tea pot of the year 1764 (No i in Fig. 8), 
decorated by Thevenet pcrc, presented by Messrs Edward Perry 
Warren and John Marshall, is of special interest to the Museum 
as illustrating the origin of a trellis pattern used on Worcester 
porcelain, of which examples are to be seen m the Schreiber 
Collection 


A gift of miscellaneous polterv and glass from Mr Bernard 
H Webb includes several pieces illustrative of the later phasei> 
of Italian maiolica, made it Montelupo, Savona, Genoa, Castelli 
and elsewhere Amongst these is a plate from the Castelh factory 
that belongs to a class of its productions, distinguished be an 
orn imental border of baiegiie style enclosing the pictorial subject, 
hitherto not represented in the Museum The gift also com 
prises, an English blue and white porcelain saucer, perhaps made 
at Longton Hall, and two Caughley dishes, marked “SALOPIAN,’ 
with floral sprays m the style of roumay porcelain 

Gifts have also been made to the Department by Mrs K 
Bentlev , a cup and saucer and bow I of Staffordshire cream coloured 
ware, Mr Wilfred Bucklev.two moulded brick-s from Liege and 
four small saucers from Mexico . Dr A Cohen, a Delft tile , a 
Bernard Conduit, a plate of Isleworth earthenware, 1 c. , a 
Japanese porcelain statuette, Mr RAP Davison, three specimens 
ofTurners bluejasperware, Mr W H Day.ajug and avase of 
Delft earthenware , Mrs Louis Fagan, three maiolica plates painted 
b\ the late Mr Louis Fagan, Messrs S M Franck i. Co, a Cliinese 
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model of a saddle from a tomb of the T ang dynasty (a d 618-906) , 
Mi rtank Green, F S V , a. blacF basaltes v.acc tea pot , Mr A C 
Greenwood, fragments of glass vessels found in e\carations at 
Gibraltai , Mr J Jacob>-nvTe, four specimens of German and other 
Continental glass , Mr George Jeffery, a Bohemian gla-^s cup and 
a Staffordshire earthenware bowl, Sir William Lawrence, Bart, 
three specimens of porcelain from Njmphenburg, Anspach and 
\ enice, and two English delft ointment pots , Mr Roland H Ley, 
an Isleworth vase, a tea-pot of Chinese boccai 0 ware, three specimens 
of Chinese poicelam, and a cup of early Meissen poicelain , Mr O 
Marriage, a model of a cooking stove in Chinese earthenware , Mr 
L Nettleship, a blue printed earthenware plate, marked “ Boyle , 
Mr J R Preece, a fragment of Persian Uistred tile work of the 
sixteentli century, Mr Julius Spier, the handle of a Chinese porcelain 
vase of the early Mmg dynasty 

(2) Bequests. 

The only Bequest received during the }ear is that of the late 
Mr E S Clarlse, consisting of a seventeenth century w ine-jug of 
German or Dutch earthenware, covered with a plain white enamel 
and mounted with a pew ter lid , a similar jug figures in a painting 
by Jan Vermeer m the Kaiser Inednch Museum at Berlin 

A purchase made out of the funds bequeathed bv the late 
Captain H B Murray consists of three pieces of German porcelain 
of the eighteenth century, namely a tray of Furstenberg porcelain 
and two groups of Chinese figures made at Frankenthal, in the 
Palatinate 1 he latter, though much alike m general character, 
appear to be the ivoi-k of ti^'o different modellers, Johann Friedrich 
Luck and Konrad Link They rank among the best productions 
of a factory deservedly famous amongst German porcelain works 
for the excellence of its figure modelling (Plate 5) 

(3) Purchases. 

Amongst the European x^ttery is a small tea Caddy of 
Whieldon’s ware of the eighteenth centurj, a charming little 
specimen of English work Although this class of ware is well 
represented in the collections, this example is of special interest on 
account of its delicate mottled grey tone, which is quite new to the 
Museum The ware was usually made in shades of green and 
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clouded brown, l^nown ns tortoiseshell ’ , gre} appears to ha%c 
■been rarely used 

\n interesting series of twenU eight Trench terracotta tiles of 
the sixteenth century were formerlj in an old house at Mentone 
Six of the tiles are about 9 inches square, while the remaining 
twent} two are liexagonal and about 6 inches m width All are 
moulded w ith relief designs of heads of the time of Francis I , with 
the semi classical head dress faxoured m the ornament of the early 
Renaissance period The decoration of tliese tiles bears a strong 
resemblance to that on a senes of contemporary car\ ed w ood panels 
in a room from a liDu5e near Waltham \bbey, exhibited in the 
Woodwork Department, showing the use of similar motives in 
England at the same time 

\nother set of four tiles (Fig 7, on p *0), decorated in a style 
qiute new to the Museum, comes from the villageof Patema, near 
Valencia m Spam They date from tlie fourteenth centurv and are 
crudely painted m the Gothic sUle with figures and animals The 
subject of one may possibly be a local legend relating to the destruc 
tion of a fierce dragon which had devastated the neighbourhood of 
\ alencia , another is painted w ith an eagle, the sy mbol of St John 
the I V angelist, patron saint of that city The character of the design 
of these tiles is moie important to the student than their artistic 
quality, as they are the precursors of the magnificent lustred dishes 
produced later on b\ the Moorish potters in the same neighbour 
hood Ihis is partfculatU apparent in comparing the designs on 
them w ith the animals and birds depicted on the rev erse of the 
latter The tiles appear to have been painted on a white slip 
and left unglazed, while in the moie developed technique of the 
Hispano Moresque ware the surface consists of a coating of white 
stanniferous glaze 

A few examples of early Persian pottery have been acquired 
which, although of modest pretensions from a decorative point 
of view, are not without interest One of these, a small thirteenth 
centurv bowl witlv lustre ornament, has an unusual feature in 
the fact that it bears inscriptions m both Sanscrit and Arabic 

Another Persian bowl of the same early period is of a Sul- 
tanabad type and is decorated m slight relief m white slip ^ a 
grey ground, the design being outlined m olive green ilus 
method of decoration is not infrequently found on Persian pottery 
of the thirteenth century, but a note of special interest in this 
specimen is the introduction of two three-quarter length male 
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figures in flow mg drapery and turbans The Persian craftsmen 
have always been notably regardless of the Muhammadan Ian 
against the representation of living things in norhs of art, but 
although human figures are verj frequently found on pottery 
decorated in lustre or polychrome, they but rarely occur in these 
grey and while bowls 

The Chinese section of the Ceramic Department being still 


very deficient in examples 

of the early periods — that i 
IS to say, from the Han ( 
dynasty to the middle of f 
the Ming dvnasty — the pur 1 
chases have been directed j 
towards making good this I 
weakness, andan interesting i y 
series of vessels of these * m 
periods has been acquired I fl 
Commencing with the Han • w 
pciiod (206 n c AD 221) IS I \ 
a tripod vase and cover of | * 

the tvpe known as a “ H*ill . 
top censer, from the lull 
shaped form of the cover 1 
It IS of green gla7ed red > 
stoneware, the glaze cover 
mg the inside as well as the 
outside It IS ornamented 
outside in relief in the char 
actenstic st)le with figure*’ 
of hons, and is obviously ' 
copied from an original m 
bronze A careful examina 
tion shows that, instead of 



Fig 9 (See pvge 16 ) 


being thrown on the potter’s wheel, as would be expected for a 
vessel of such a simple form, it was made m two halves and then 
joined On two opposite sides are representations of ring handles 
suspended from the jaws of a mask — the “ Tao-tieh ’ or Glutton 
— and between these handles are figures of lions guarding them 
The cover represents a senes of hills, amongst which are a lion, a 
deer (’), a gnffin or monster, and an eagle striking at the head 
of a running animal 



Another interesting example of the same period is a \ essel in 
the form of a seated monster, the only opening being a nide slit 
in the mouth A European vessel in such a form would un- 
doubtedly bare been intended for a money box, but the small 
value of such Chinese coins as could be placed in this receptacle 
makes such a use seem doubtful, unless it was intended to be 
placed in a grar e and to hold only a few coins as a representation 

of dynasty (a d 6i8 906) is represented by a selection 

of statuettes in buff coloured earthenware, cor ered, in most rasp, 
with green and yellow glazes In some of them particularly the 
hoises traces of Western influence are plainly discernible The 
figure of a dromedary has been selected for illustration as a 

diaracteristic piece (Fig 9, un p 15) 

To the Sung dynasty (a d 960-1 270), the next important period, 
may belong the model, in cream coloured stoneware, of a temp'e. 
such as may be seen in country districts in China (Fig 13, on P ^ 
This was probably intended to be placed in a for the use of 

the soul. It being customary in the earlier periods of Chinese history 
to provide the souls of deceased persons with representations of all 
the appurtenances to which they had been accustomed during their 

existmce upon earth of cream coloured ware of the same 
neriod L a craSled topod bowl in the form of a crimped 

period are a cracuiea 1 blossom applied above 

lotus-leaf with a ath a few scattered*^ splashes of 

each foot, and a P> of the bottle are represented 

olue green in the glaze Jrfac“ Possibly late in this dynasty 
in relief applied to he with painting in dark 

may have appeared the Tz u choujv „„ 

brown, exemplified by the two V ^^.^omled with sprays 

p 17 The double gourd sliapea o blossoms delicately 

of flowers, the foliage in .s remarkable for the 

drawn in incised outlme or shoulder A 

beauty of the wreath of flowem m date 

third piece of like origim but pe pharmacy vase of 

IS a jar similar in form shades of brown, with 

Italian maiolica It is el'' a hare, a crane and a 

three cartouches enclosing resp^ J to confirm the Oriental 
seated figure of a man Hie pi^ H ^ .^^^re 

dernationof the Italian form, with a floral design 

)S represented by a ^ase of bulDous 
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incised in the paste, and then filled in with a thick dark brown 
irlaze, leaving the ground of the design in bisiuit Of uncertain 
date, but possibly as early as the Sung dynasty is the brown 
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•stoneware >ase, piobabl> inspired b> a bronpe original, with 
mused decoration in three zones to\ered on the decorated portion 
with a celadon green glaze 

Two \atuable additions have been made to the collection 
of coloured glazed figures of the Ming d>nast> One of these is 
a flag holder m the form of a standing Korean lion The socket 
for holding the flagstafl rests upon a richlv decorated saddle 
cloth in the middle of the animals back Such figures were 
\ised as architectural accessones in the decoration of public 
buildings The statuette shown on Plate 6 represents Liu ban, 
one of the Taoist genu, uncovering a little bo\ in whuh is seen 
his familiar, the three legged toad from the moon Tlie charm 
of the modelling is greatly enhanced by the liarniomous tones 
of the colouring Two fine pieces of painted porcelain of the 
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late Ming period are a large fish bowl and a \ase, with designs 
of dragons in underglaze copper red and blue A bowl of red 
earthenware (Fig ii), co\ered with a jellowish slip, is a good 
example of domestic pottery of the same period, probably of 
Chinese origin, though it is stated to ha\e been brought from 
Korea The decoration, whicli is of a lery pnmitiie st3ie, is 
incised through the slip, and the whole covered with a clear 
lead glaze, the outside being covered with a green glaze The 
method of the decoration of this bow 1 is preciseK the same as 
has been used for man} centuries in Europe, and js hnoun 
in ItaU as “ sgraffiato ’ It is not probable that the process 
was introduced into China from Europe, but it is possible 
that It came to Europe from the East, as we find it commonh 
used on the potter} of the Mameluke period in Egypt — that is 
to sa}, during the thirteenth and fourteenth centuries— and it 
is found at a still earlier period on potten from tlie ruined 
nties of Turkestan The existence of this technique in China 

was unknown to \^^est 
ern -students until quite 
recent times 

A small vasie of slate 
coloured eartlienu are, 
with a floral spraj and 
an inscription inlaid in 
lighter cla}, IS ofa kind 
quite new to theMu^^eum 
as being the onlv Chinese 
ex.ample of a procebs rare 
in potterv 'Ihemscrip 
tioii appears to indicate 
that this IS an archnistic 
piece of the eighteenth 
centur> 

Several pieces of Ko- 
rean potter} have been 
purchased, one of which, 
illustrated on Plate 7 
sliows a remarkable co 
incidence of form vv ith the foiidmoof Italian maiohca It is a bcauti 
ful example of the inHid decorition known bv the Japan^c name 
ntttkima Outside .are cranes flvmg amid cIotKh, «md inbicle 
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j\Dr c\RMKo Chinese Ming dyn'isty 1368 1643 
j\Dc v\si; Chinese probably Sung dynast} 960 1270 
See p 19 




acquired during the year — 

A Nessel for water to be 
used with Indian ink on 
the writing table, it is of 
> ellowish jade, car\ ed in tlie 
lorm of an archaic dragon 
"ith a double tail, the Tig 12 

general lifelike attitude of 

the animal being very cleverly combined with a certain amoun 
ol conventional treatment m the details, m conformity with its 
purpose as an object for use It probabl) dates from the Sung 
a>nasty To an even earlier period maybe ascribed a miniature 
vase of whitish stone streaked vvitli grey It consists of a small 
vase and cover of flattened form, resting on the back of a crouch 
mg piffin and supported between its wings, the griffin holds m 
Its beak a peony spraj with foliage Apart from the skill 
aisplaved m the carving of this piece in such a hard material the 
(No on "plS? ^ masterpiece of design on a small scale 

A group of tw o female figures in cream coloured jade, dating 
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from the Ming dynasty, is an interesting es.aniple of a more natural- 
istic style (No i on Plate 8) In early Chinese art this material 
was exclusively associated with designs of a severely conventional 
nature It is only after the end of the seventeenth centurj 
that we find elaborate, intricate carvings of fruit and flowers, or 
pictorial representations of legendary subjects Ihe piece before 
us occupies a middle position between these two classes 

The additions to the glass collection include a pair of 
Venetian sconces, with mirrors at the baclv engraved with alle- 
gorical figures, representing Europe and Asia respectively The 
mirrors are framed in glass, with relief decoration m the baroque 
style, on a wooden foundation coloured in blue and pink, and they 
probably date from the end of the seventeenth century 

Another piece, of documentan interest, is a glass decanter, 
bearing the mark of the Cork Glass Company moulded on the 
bottom It was probably made about one hundred years ago 
A.uthentic examples of Irish origin are rare , the acquisition of 
tins piece, therefore, is of importance to students 
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III -DtPARTMLNT OF ENGRAVING, ILLUSTRATION 
AND DESIGN 


D uring the ^ear 1913 opportunities for the acquisition of 
dra^Mngs or prints of extraordinary interest have been few, 
and the fund available small However, a considerable 
number of objects ha\e been added to the collection, chosen, so far 
as the purchases were concerned, with a view to strengthening those 
branches which bpeciall) need de\elopment When possible, gifts 
ha^e also been influenced in this manner , and it is pleasant to be 
able, m general terms, to ofier warm thanks to the many friends 
who lia\e, in connection with this Department, given their ^aluable 
assistance to the Museum It is necessary, agam^ to emphasise the 
need for further support m connection with the formation of an 
adequate collection of original drawings, by both British and 
Foreign artists, made for the purpose of book illustration Some 
additions have been received, which are, below, referred to more 
particularly , but, unless a special effort is made to secure good 
representatu e examples particularly of the lending Continental 
artists of the nineteenth centurj, a favourable opportunity will 
have been lost and the gaps can only, in future, be filled at much 
greater expenditure, both of labour and money, than would now be 
the case Not man) designs, either drawn or engraved, have been 
offered but in this class of work some useful specimens have been 
acquired \ltention has also been, and will continue to be, given 
to the formation of a historic collection of wallpapers — a 
form of applied art winch has particular value for students and 
designers 

Engravings \nd Etchings 

Owing to tlie generous co-operation of artists and collectors 
it has been possible to secure a fair representation of modem 
cubing, lithography and wood engrav mg At the present time 
there is an undoublcdl> genuine revival of all three methods with 
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a particular interest atlaUiing to those technical aspects which it 
IS alvva>s the aim of the Department to illustrate 

Among the etchings acquired by gift is a series by the late 
Sir J C Robinson, who w«is a \iortny follower of lus friend, 
Seymour Haden, in a fine treatment of shies and successful 
handling of atmospheric effects By his gift, made only a few' 
weeks before his death, of twelve selected e\amples of lus work, 
Su J C Robinson renewed an old association with the Museum, 
for he -was appointed the first superintendent of the art collections 
in 1852 Mr A E Anderson presented an onginal drawing and 
an etching, by M Eugene Bejot, of “ \’'iaduc d'Austerlitz ” , and 
M Bejot himself has generousK given five further evamples of his 
etched work and a pencil drawing of “ Le Pont Mirabeau, Pans ” 
Lady Stern’s gift of an etching % Mr Mortimer Menpes has been 
increased by the addition of 17 proofs presented by the artist 
himself Mr Percival Gaskell has given i7e\amples of his work 
m mezzotint, aquatint and etching, and, by gift from Mr James 
McBey, the Department has acquired thecompletesenes of working 
proofs of “The Storyteller’ and “ El Soko, Tetuan, two of the 
most successful plates in his re< ent Morocco senes 

Other artists who hav'e kindly given evamples of their own 
work are Messrs L G Hornby, H ^hroder, O tschneider, F L 
Emanuel, C M Pearce, S Vaclier and W P Robins Prom an 
anonymous donor comes a brilliant proof of Mr D Y Camerons 
dry point “On the Tay ’ , and Mr H Graves presented the rare 
(uncatalogued) portrait by W Stiang, A R A , of George Douglas 
Brown, author of “ The House vv ith the Green Shutters 

A puichase made to illustrate the technical side of colour- 
printing was that of the final states and working proofs of two 
recent colour prints by M T T Simon, one of the foremost 
practitioners in colour work depending upon aquatint and etching 
Another similar purchase consisted of ig working proofs of the 
etched states of R Earloni s mezzotints, published in his “Liher 
Veritatis,” after Claude It may be suggested tliat 1 urner not 
only adopted Earlom’s title and idea in his “ Liber Studiorum, 
but also followed him largely— though, of course, with infinitelv 
greater skill— in the method of his preparatory etching, and 
notably m the structure of trees 

In the section of lithography a noteworthy addition to the 
technical evliibits in the collettion was the gift by Mr Joseph 
Pennell of the original drawing, the stone, and a proof, of lus 
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lithograph “The WooUsorth lhaldm", Nc\s York” The object 
of this gift was to show how a drawing made upon paper witli 
Uthograpluc chalk could be transferred to the stone without 
dam.ige to the original work 

Three lithographs bj Mr Spencer P^^se were gi\en b) the 
artist, and two more came b) gift from Mr A L Anderson 
Among purchases in this section mat be named the rare set of 
“Sketches upon Stone bj members of tlie llogartli Club, 1874,’ 
winch marks tlie beginning of the modern reM\al ; and a senes of 
22 lithographs h\ the laic Professor Alphonse Legros 

Illustratiom 

T he ciiicf purchase in this section was a series of nine pencil 
studies bN Arthur Hotel Houghton for his illustrations to “ Dalziel’s 
'\rabian Nights,” 18O5 I his is one of the most remarkable books 
produced m the great period of “ The Sixties,” and it certainly 
contains Houghton s highest achie\enient as an illustrator. These 
pencil studies— foi thet arc only the preliminary sketches for final 
drawings on the block-show the artists wonderful fncililv,and 
the vitalitN of imagination which enabled him not only to express 
the spirit of the Eastern talcb, but even to increase their charm 
One IS reproduced on Plate 10 

While the work of the Dalzicl Hrothers and that of W H 
Hooper, si\. of whose engravings after I red Walker and F Sandjs 
have been presented by Mr H Hartley, consisted m the inter 
pretation of a draw ing, the possiliilities of wood-engraving as an 
original means of expression have, within recent years, won fresh 
recognition \mong the leading exponents of this revival, Mr 1 
Sturge Moore, Ml \ J Gaskin, Mi Svdnev Lee and Mr H G Webb 
have given examples of their work , and Ladv Stern has presented 
a proof of Mr W Nicholsons woodcut, “Queen Victorias 
Coachman In the section of book illustrations done m pen or 
wash for process reproduction, a notable acquisition is a set of four 
pen drawings for “ Punch, given by the artist, Mr Raven Hill 
Mr R Leicester Harmsw ortli, M P , has presented a title-page and 
decoration for “Ihe Butterfly ’ (iSgg) by Mr Edgar Wilson, 
Mr P G Konody has given drawings by Mr Byam Shaw, 
Mr Harrv Furniss and Mucha, while representative examples of 
illustration by Mr H von Voight (Alastair) and J W T Manuel 
have been given by Mr John Lane and Mr J A Stock 
respectiv elj 

X ‘>0 3G . C 
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A gift of unusual interest ^\as that of 50 silhouettes bv August 
Fdouart (17S9 1S61), for which the Museum is indebted to 
Mrs F. Nevill [ackson, who has done so mudi to elucidate the 
histor} of the subject and particular!} of tins artist 


Design (\'ariou? Classes). 


Gifts to the collection of \rchitectural Drawings, most of 
which are, directly or indirect!}, due to the efforts of Mr R Phene 
Spiers, FRIBA, continue to be made freeh', among tliosefor 
the past year the following Jna\ be given prominence— Mr W j N 
Millard, ARIBA, presented 43 sheets of measured drawings, 
including valuable details of Westminster, Kirkstall, rountams 
wTid Abbey», \Sbncbestei Cwtbedral, the Hospital of 

St Cross, and numerous Continental buildings of arcliitectural 
importance Mr H S East’s gift of 14 sheets of drawings 
corapri'scd se\ eral of details of Spanish architecture, m which the 
collection still needs reinforcement, as well as useful examples 
from Italian sources , and tlie latter btanch has also been amplified 
by the addition of 5S similar sheets, presented by Mr Bernard 
H Webb, of buildings in Siena, Perugia, Geno^, Rome, etc. Tiie 
fine draughtsmanship of Thomas Hayter Lewis is represented in 
si\ drawings, the gift of Mr. J Tavenor Perry That of the 
Temple of Juno Lucina at Cirgenti is dated 22nd December, 1S41, 
before the later excavations three of the Clmrch of San Lorenzo, 


Rome, were done in 1S42, before its restoration , and another is of 
painted decoration in tlie Vestibule of San Ambrogio, Milan, 
which Ins since disappeared The original drawing'., m colour, 
for bis recent monograph on “Pompeian Decorations" have been 
generously presented to the Museum bv Mr R \ Briggs, 
1 R IB V. and will be of great service to students Mr Harry 
Sirr, I RIB \ , lias given a set of drawings of Ashbunilnm 
House, Westminster , and Mt C P. A Voy'sev, a collection of his 
original designs for wallpaper, stained glass, furniture, melai 
work and other applied arts, as well as of architecture 

For some V cars Mr LawreneeB Saint, an unencan artist, li is 
been making water colour drawings, for the Museum, of stnined- 
glass windows m England and Trance Mr baintb practical 
experience as a designer and worker m ^1 has embled him to 
interpret with peculiar success not ofll) colour but Die levturc 
and time stuns of niediTvnl windowi* This valuable series has 
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been brought to a close this }ear with drawings of windows at 
Canterb^r^ (Plate ii), Rouen, Chartres, Poitiers, etc 

Tlic history of wall paper is a subject that lias, so far, 
b} no means been full) worked out, and, with a view to further 
imesligation of it, special efforts have been made to acquire 
suitable specimens of old wall-papers for the Museum An 
extrcrael) important example ot early Cnghsh paper hanging 
of this kind was given by Mrs Noble on behalf of ^lajor Noble 
This IS to be referred, almost certainl), to a period not later than 
the earU > ears of the reign of Queen Elizabeth, and its value is 
enhanced by the fact that the portion presented by Mrs Noble 
includes the backing of “ vNattle and dab,” of which the original 
wall consisted It was obtained from an old house at Besford, 
Worcestershire, and the character of its pattern, which is printed 
in black from well engraved wood blocks, suggests that this 
unusual form of decoration may ha\e been originally prepared 
to celebrate a royal sisit or some similar ceremonial occasion 
That it was used more generally is, liowe\er, proved by the fact 
that another piece (of which the Museum possesses a tracing, 
D 109J.-1904) was found in use as lining to a chest at 
Longwitton Hall, Morpeth Tins chest was purchased, by its 
present owner, at Bristol Other specimens of early English 
papers ha\e been gwen bj Colonel H H Mulhner, Mr Thomas 
Parkington, junior, and Mr Alexander Rejnell At the close 
of the year Sir William Ingram, Bart , presented a senes of nine 
panels of Chinese work of this character, with an exquisitely 
draw n pattern of flowers and birds on a blue ground , as well 
as 25 panels of Trench paper of the’ first Empire period, 
representing a continuous picture of a hunting scene It is 
proposed to deal with both these in detail in a future publica 
tion , but tlie gift is too important not to demand at least 
an immediate and public acknowledgment Two panels of the 
Chinese paper given by Sir William Ingram are reproduced on 
Plate 9, facing p 20 

The acquisitions of Engraved Ornament have chiefly con- 
sisted of small Items needed to fill gaps Considerable work of 
this kind has been done, -and the utility of the whole collection 
thereby considerably advanced Tour fine specimens of the 
Nurnberg goldsmiths work of the late si\.teenth century, in the 
dotted manner, w ere, howev er, purchased, of which a design for 
an Luer b\ Paul Thndt isnow reproduced (Plate 12, facing p 26) 

c 3 



\ rare set of engraved ornaments for the use of gunsmiths, b> 
NicoUs Gu 4 rard (Fig 14), is also of interest 

In the Oriental Section, the chief gifts have been a senes of 
Japanese Fan mounts, both original drawings and prints (74), 
presented by Mr R Leicester Harmsworth, M P , and a Buddhistic 



print from stone (tbhizurt) of quite unusual dimensions and beauty, 
£»iven b> Mr Arthur Morrison Sir L Amherst Selb> Bigge, 
K C B , presented a Chinese hakemono which is not only fine as 
a work of art, but exemplifies a rare form of technique not hitherto 
represented m the Museum It is a copy of a Yuan picture bj an 
artist probably of the Kien Lung Period, and has been executed 
almost entirely, so far as can be judged, with a heated needle or 
other Small tool, on silk of a special kind The effect is that of a 
fine drawing Some fine Persian miniatures and examples of 
decoratne handwriting ha\e been purdiased for the collection 
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IV— LIBRARY 


D uring the year under review, as ordinarily, by far the 
greater part of the money available for purchases for the 
Library has been evpended upon new boohs on fine and 
applied art, produced in this country or abroad Such boohs, 
however important they may be, are not considered suitable for 
notice in this review, out a list of the more noteworthy among 
them IS given in an appendix to the Annual Report of the 
Museum 

The following notes refer to some of the most important gifts 
that have been received during 1913, and to some of the chief 
acquisitions, by purchase, of bookbindings, manuscripts and older 
printed books 


(i) Gifts. 

The gift that must first be mentioned was received in the 
Ctvrly part of the year from Miss Lnid Du Cane, who generously 
presented to the Museum an extensive selection from the libraries 
of the late Sir Henry and Lady Layard It comprised, altogether, 
167 volumes of artistic, historical and antiquarian interest, and 
293 photographs Among the boohs, a group of works on Italian 
local history and topography d^erves especial mention 

From the late Mr Pierpont Morgan were received two addi 
tions to the sumptuous, privately printed, catalogues, previously 
presented by him, of sections of his art collections Ihese, the 
latest of his gifts, were the second volume of the catalogue of his 
Chinese Porcelain, and the older catalogue, b> Mr Humphry Ward 
and Mr W Roberts, of his collection of Pictures — then at Prince’s 
Gate and Do\ er House — issued in four volumes in 1907 

Other important privately printed catalogues have been 
received from Lady Wantage, of her porcelain, furniture and works 
of art, by Mr R L Hobson and Mr O Brackett, from the Duke of 
Buccleuch, of the pictures at Dalkeith House, from Mr Piancis 
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Wellesley* of rexD silhouette portraits in his collection, uith a 
preface b} Mr W. Mills, am) from Mr W T Ma/Mebci, of the 
paintings and sculpture in the collection of Mr Cluirles '1 Yerkes, 
of New York, printed in two \olumes m 1904 I or these works, 
which arc unobtainable by purdiasc and arc indispensable for 
reference m a special library ot art, the Museum is greatlj indebted 
to the generosity of tlie donors \H of those mentioned, witli one 
e\ceplion, are richly illustrated, and lliat of Mr Trancis Wellesley 
has been of especnl interest, as lie has lent for exhibition in the 
Museum some of the fine specimens described in it (srr p 86) 
Monsieur J Doucet, of Pans, also presented a copy of the well 
illustrated catalogue, m three \olumes, of Ins famous collection, a 
short time before its dispersal by auction sale 

Of great interest to students of William Blake’s work is the 
gift receued from Mr T H C\ans of a set of platuiotype enlarge 
ments, made by himself, of Blake s illustrations to riiorntons 
“ Pastorals of Virgil," in Ambrose Phillips’ “ Imitation of Virgil s 
First Eclogue,” of 1821 The copy of these prints and their 
accompanying text is a special one, prepared for tlie Library, 
and altogether only 25 copies of it were produced 

Mr Alan S Cole, C B , presenfed a number of books and 
photographs from the library of the late Sir Henry Cole, the first 
Director of the Museum, from whose collections mucli interesting 
material had previously been received by bequest or by gift 

(2) Purchases. 

Among the purclnses of the year are three specimens of 
bookbinding acquired to strengthen the exhibits m the Book 
Production Gallery {Room 74) One of them is a good specimen 
of the dainty French style of the latter part of the sixteenth 
century, associated with the name of Clovis E%e, in which the 
greater part of the sides and back is covered by a succession of 
oval compartments, from the outlines of ■winch spring minute 
leaves Ihe compartments — except the larger one in the centre of 
each side, which in this case is left plain, but often contains a coat 
of arms — -enclose sprigs with single flowtrs, or AVith aconis or 
pomegranates The cover is of light brown morocco, and the 
other details of its decoration can be seen in the illustration in 
Fig 15 on p 29 The book, with which it is contemporary, is a 
copy of “ Raymundi Lulhi libelli aliquot chemici, printed at 
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Basle in 1572 The other specimens ofbindings are the hNO loose sides 
of Persian book co\ers illustrated on Plate 13 They are noticeable 
for the relief in uhich the painted figures are moulded, and differ 
in this respect from the more usual t>pe of painted and lacquered 
Persian covers They date from the se^enteenth or eighteenth 
century The outer sides have landscape scenes, -with figures, in 
natural colours on a black ground, 

\\ itliin borders of gold arabesque 
on black The insides of the 
covers are plain brown, within 
narrower black borders bearing 
an arabesque pattern in gold and 
colours A small collection of old 
English bookbinders finishing 
tools has also been acquired, to 
form part of a technical exhibit 
Ihe manuscripts acquired 
during the year include an auto 
graph letter, to John Clark of Eldin, 

^om Paul Sandby, m which he 
refers to his process of aquatmting, 
but sa)s that it is a secret which 
he may not disclose, and describes 
his process of soft ground etching 
and a letter from Randolph Calde 
cott to his engra\er and pub 
lisher Edmund Evans m which 
he criticises the introduction of 
process work, instead of wood 
engra\ing into his picture bools 
and mentions some of his jdeis 
for fresh work, including single 
colour prints for framing An in 
terestmg senes of twelve letters 
(occup) mg altogether 46 quarto pages) from Da\ id Ramsay Ha> 
to David Roberts has also been purchased These letters refer 
constanth to pictures and other work bj Roberts, and especiall) 
to the deliberations of the Committee of the Scott Memorial at 
Edinburgh on the designs submitted to them Roberts s dc'jign 
was apparently rejected because it was expected to prove too 
expensive An extract from his answer to the last letter in the 
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series, the one in winch Hay communicated to him the final 
decision of the Committee, is printed in the “ Life of Roberts,” by 
J Ballantme (page 71) Of greater documentar\' \alue is the MS. 
Letter Book, containing copies of Sir Charles L Eastlake's corre- 
spondence as Secretar) of Her Majesty’s Commissioners on the Fine 
Arts, from the ist Jul>, 1832, until the 7th September, 1860 It 
relates to the decoration of the Houses of Parliament, the most 
important work of the kind undertaken by' the Government in the 
Victorian period, and one jn vv Inch 
the greatest artists of the nation 
had their share. The volume in- 
cludes also copies of private letters, 
which Sir Charles Eastlake for 
warded with official ones to some 
of tlie artists engaged 

To the collections of early 
technical handbooks in the 
Library' several additions have 
been made Among tliem must 
be mentioned the ‘'Quilatador 
dela plain, oro, y pielras,” by 
Juan Arphe de Villafane,a member 
of a famous Spanish familv of 
goldsmiths, published at Vallado 
hd m 1572 From this book is 
taken the interesting illustration 
of a Spanish sixteenth century 
goldsmith s scales (Fig 16). The 
signature of Arphe, reproduced 
in Fig. 17 on p 31, occurs at the 
end of the book, and it is known 
that he similarly autographed 
other copies of tins first edition of it The Library copy’ contain'? 
also one or two corrections in MS which were afterwards 
incorporated into the second edition An interesting Spanisli 
treatise on engraving processes has also been acquired Manuel de 
Ruedas “Instruccion para gravar en cobre, con el nuevo 
melhodo de gravar las pinnclias para estampar en colores, a 
imitacion de la pintura,” etc , published at Madrid in 1761 , and a 
copy of a rare English treatise, the second enlarged edition of 
I H Green’s “Complete Aquatmter,” published at London in iSo^ 
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A still more noteworthy acquisition is a copy of the very rare 
Blahe item “ A descriptive catalogue of pictures, poetical and 
historical inventions, painted by William Blahe, in water colours, 
being the ancient method of fresco painting restored and drawings, 
for public inspection, andsaleby private contract ” (London, 1809) 
Blake was probably Jumself the author of this little book, and as 
an evidence of its extreme rarity the statement of Blake’s biographer, 
Gilchrist, may be quoted, that he had only seen three copies of it, 
and heard of some three others 

Capitulo vig. Traca Jot He dmerfas pic- 

dclvalorHcIosTo- drasfojas. fo.tfy. 



To the collection of illustrated herbals m the Librar} was 
added an early English example, a translation of a work bv 
H Biaunsclnveig bv L Andrew, published at London in 15J7, with 
th( title “llie vertuose boke of distyllacjon of the water of all 
manerof herbes It contains numerous rough, but decorativ e, wood 
cuts of plants Of greater lanty is a German embroidery pattern 
book b> Susanna Dorothea Riegl, entitled “ Anhang zu dem neu 
erfundenen Model-Budi, vvorinnen die Figuren von gefaibter 
Seiden oder Wollen einzulegen und zustreicken gezeiget 

w ird ’ This has no indication of the place of publication or dale, 
but it probablj appeared about 1760, as the onlj other reference 
to anv section of the work that has been traced is to an apparentlv 
imperfect copv of the “ Zweiter (dritter) Theil, ’ dated 1757, m the 
Library of the Kunstgewerbe-Museum at Berlin 

The collection of pattern-books of writing and lettering has 
also received additions, one being a copy of “II Secretano dt 
Marcello Scalzini, detto H Camenno’ (Venice, 1587), and another, 
the “Arte nueva de escribir, invcntada por el maestro P Diaz 



Morante, e ilustrada con muestras nuevas por F X de Santiago 
Palomares” (Madrid, 1776) Both of these contain instructions 
as well as patterns 

Another old book, Andreas Helmreich’s “ Kunstbuchlein ’ 
(Basle, 1615), gues instructions for etching and gilding metals, the 
preparation of colours, etc , and is supplemented by considerable 
additions in manuscript 

These notes might be extended, but it seems better to refer 
the reader uho wislies to have the titles of other important 
acquisitions to the Library, to the Appendix in the Annual Report, 
of which mention has already been made 



Plate 14 



Rlicnish stonewnrc mounted m «il\er {,ilt London Inll mnrk for 15^6-7 

S. p 38 


CEQLCATnED n\ E CLAPKE, E‘‘Q 


V —DEPARTMENT 01 METALWORK. 


T hough the opportunities for the acquisition of fine woiks 
of art have not been so great as in the previous twehe 
months, the year just passed, thanks to the generosity of friends of 
the Museum, has been by no means unfruitful On the other hand, 
the removal of the late Mr Titzhenrys Collection has been felt 
more keenly, perhaps, in the Department of Metalwork than in 
any other part of the Museum His groups of French and Irish 
silver of the eighteenth centuiy had come to be regarded almost as 
a permanent part of the collection and their removal has left the 
Museum with hardly any representation of the art of the silver- 
smith in those countries at its most prolific period His English 
pierced silver — a group which had been formed largely under the 
advice of the Museum Officers — would, it was hoped, have con- 
tinued to afford an adequate representation of this branch of art , 
its removal has left the collection with no more than a few trifling 
examples to represent one of the most fascinating phases of the 
silversmiths art of the eighteenth century Certain choice ex- 
amples of English work of earlier periods had helped to make 
good the deficiencies of the Museum collection, and their loss is 
much to be regretted Mr Fitzhenrys Dutch silver of the 
eighteenth century, a group to which he gave special attention, 
had formed a peculiarlj valuable supplement to the main collec- 
tion , and hijs Italian work of the same century had served to 
illustrate a period which could not be studied otherwise A 
few fine Italian bronzes and a rare group of Dmandene figures 
could ill be spared, and the Museum is the poorer for the loss 
of his interesting collection of jewels There is, indeed, hardly 
a phase of Western art m metal which was not represented to 
some extent by the Fitzhenry Collection, and its removal causes 
the deficiencies in the Museum to be more conspicuously noticed 
and more keenly felt than before 

Among the more prominent of these deficiencies, to which 
attention was called last year, it may be repeated that English 
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silversmiths’ worL calls for additions in almost e\ery period, 
examples of medimval work are almost unobtainable, but a font 
shaped cup, a good ewer and dish or a large tankard \^ould be 
Welcome additions to the group of sixteenth centur} work The 
reigns of James I and Charles I and the Commonwealth period 
need fuller representation , while there is no example of a loving- 
cup or a punch-bowl of the second half of the seienteenth century, 
and but the^slightest representation of the fine “cut card work of 
this penod The plain objects of the reigns of Anne and George 1 
are conspicuous by their absence , and the po\ erty of the Museum 
in the pierced work of a later period has already been referred to 
Irish silver is represented by some half dozen pieces, French 
eighteenth century silver by hardly more Among English ecclesi 
astical plate several varieties of communion cups produced during 
the sixteenth and seventeenth centuries are unrepresented, and there 
IS no example of the earlier {thirteenth century) tjpe of medimval 
chalice 

The group of early enamels needs strengthening b> the 
addition of several pieces of knoun t^pes, and fine examples of 
enamelled Renaissance jewellery, especially English work of the 
sixteenth century, would be welcome additions 

Door and window furniture m iron is mucli needed, particu- 
larly examples of earlj English door hinging , and large pieces of 
both English and French smiths’ work are also required 

Good specimens of decorative leadwork are wanted for the 
fuller illustration of an important craft 

I me decorative swords and armour are still greitlv needed in 
the collections of Near Eastern work Of the numerous types and 
shapes winch should find illustration m a collection of Chinese 
bronzes, many are represented either not at all or merely by 1 ite 
specimens lacking the dignity of sh^pe and proportions, the liarniony 
of design and the perfection of technique characteristic of the 
earlier works Amongst the later original productions of Chinese 
mctalwoik, objects in gilt bronze and arms and armour arc almost 
unrepresented, and the same is true of Korean metalwork, ancient 
or modern , 

1 ho series of Japanese weapons needs enriching, particularly 
in the direction of spears and of the less usual t\pes of sworu 
blades The illustrative senes of Japanese s\%ord furniture still 
shows a few blanks, which are most difficult to fill, even wlicri 
completed on the present scale it will not attain in point of 
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minil)crs to aiu thing liKc the standard \^llic]l'^!Jould be aimed at in 
a Mu'icum of importance. In an even greater degree is tills true of 
the minor groups of objects to which the same class of workman- 
ship was a|iplitd. decent cndc.uouis to secure even a minimum 
representation in these <lirct'tions have been in most cases successful, 
but tlic fact must be emphasised that it is only a bare minimum, 
and not a representation worthy of this Museum. 

(i) Guts. 

Tlic continued gcnerr>sil\ of Sir Arthur Churcli, K 
I'.R.S., has enriched the Museum collection of precious stones witli 
the addition of clc\en beautiful examples, including corundum, 
tourmaline, garnet, moonstone, opal. etc. These ha\ebeen exhibited 
witli tlie Townshend collection of gems in Room 38, winch the\ 
arc intended to supplement : and their iiiteicsl and importance 
IS enhanced by the inibluation of a rCMscd edition ctf the Museum 
handbook on* “Precious Stones “ in the form of a “Guide to tlio 
Townshend Collection,'’ the preparation of winch was kindly 
undertaken by Sir Arthur Church. 

Mr and .Mrs. \V \\' Simjison gencrouslv presented, through 
the National Art-Collcctions Fund, a valuable and interesting 
group of English stl\ er, consisting of a remarkably beautiful caslei 
w'lth fine pierced t over, of 1693-3 (No i on Plate 15), a circular 
salt-collar of 1O95-6 (No 2 on Plate 15), a bleeding bowl of 
1698-9, a spice-box of 1728 9 (No 3 on Plate 15), and a set of 
three tca-caddics in shagreen case, of 17G7-8, also two pieces of 
Irish siher— a two-handled cup of 1732-3, and a cream-jug 
of about 1760-70. 

Mr. Murr.iN Maiks presented the movement of a table-( lock in 
engraved brass and steel, Gennan work of (he sixteenth ccn(ur\ ; 
and Ml George JorcK, a copper gilt chahee, Italian work of 
about 1500, the foot charmingly decorated with foliage in low 
relief, and a lead chrismalory of the seventeenth century. 
Mr. Bernard H Webli> presented a bronze crucifix and two 
brass candlesticks, Flemish work of the seventeenth century. 
Lord Bolton presented an unusually' fine armorial Sussex fire- 
back of cast iron from Basing House, Basingstoke ; it bears the 
date 1687, and the arms of Charles, sixth Marquess of Winchester, 
afterwards first Duke of Bolton. Another fire-back, with the date 
1586 and initials “'3. 51.,” the gift of Mr. A. E. Anderson, is 
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an interesting c\.imple of work from a more primitue Sussex, 
foundr} llic Museum collection Ins also been cnrjclicd by the 
anonymous gift of a fine pair of x\afcr tongs, one plate stamped 
x\ith a band of cupids beneath arclics, and tlic other with rosettes 
and \ases of flowers alternate^ -Italian work of the sixteenth 
centurj , and an Austrian firelight holder and padlock, from 
the same donor Mr H Clifford Smith presented a noble sconce 
of pewter, German work of the 
sixtccntli cenlurv (Fig I8) 
\mong a little group of gifts 
from Mr L C G Clarke the 
most important is a Hungarian 
bell with siher gilt mounts 
cast in openwork and set with 
red pastes, interesting as show 
ing the sur\i\al of earlier 
methods in work of the 
eighteenth centur} Other use 
ful gifts were a brass hol> 
water \essel, Dutch wOrk of the 
eighteenth century , from Mr R 
E Brandt , an English enamel 
led gold memorial ring of the 
late seventeenth centurs, from 
Messrs Cliild and Child, a 
silvered pewter plate for gifts 
at the Teast of Purim, German 
work dated 1777, from Dr 
A Cohen , four brass oma 
mentsfromaclock dial, English 
work of the late seventeenth 
centur) , from Mr' Nesfield 
Cookson , an Italian silver cup 
of the late eighteenth century, from Sir Edwin Duming Lawrence, 
Bart , an English wrought iron lock of^the seventeenth century, 
from Mr G Gnrasdale , a late Roman bronze nng, from Mrs John 
Hamilton Evans, a Spanish iron padlock and kev of the seventeenth 
centur) , from Mr E Hart , an Italian sixteenth centurv key from Mr 
Alban Head , a miniature German lock and kev of the early seven- 
teenth century, from Mr H B Hudson, a pair of German pewter 
cruets for the Mass, from Mr C Lund , an English cut steel walui 





SLTMOtir TRO\^ 


CHURCH, X C V C 




37 


clnin of the laic eigbttcntli ceiitun, from Mr 1 C Mallctt, a pair 
of Lnglisli silver asparagus ton^ of 1794-5 and two small spoons» 
from Mr C D Roldi , an English sil\t.r nutmeg graler of 1606-7, 
from Mr fames labor, .in Lnglisli eighteenth cenlurj knife, from 
Dr A Oglcr^Yard, an impression from *1 fourteenth century matrix, 
from Miss E H White, and two wrought-iron bars with rollers’ 
marks, English eighteenth centiir) work, from Mr G L Wilson 

In Oriental metalwork, the Museum is chiefly indebted, as in 
the past two or three jears, to the generosity of Sir Arthur Church, 
vvho has presented ferU five choice examples of Japanese sword- 
furniture, .acquired from-thc sales of the Seymour 'irower and 
Behrens Collections Among these little works the highest 
attainments of craftsmanship arc revealed, whether 111 the choice 
and preparation of tlie materials, the disposition of the design, 
or the faultless finish which is associated with the best Japanese 
work 

The guard (No i on Plate 16) signed by one of the So) os of 
the Yokoya School,* is m <ihthutcht (an alloy of copper and silver, 
with a pale greyisli patina) On this ground, wlncli is covered 
with the fine granulation known as nanako (every gram separately 
produced by hand punching) is a design in relief of two tigers and 
a leopard in gold the markings rendered in the blackish copper- 
gold alloy known as s/m/ udo By a member of a school none too 
well represented m our senes (Nukagawaf) is the silver guard 
(No 2 on Plate 16), modelled in bold relief as a rock, from 
a hollow of which emerges a bear Tlie relief is executed in 
shabud), gold, silver and copper, effectively picked out with heavy 
gilding 

Of the other pieces illustrated. Nos 3 and 4 are guards in 
senioku (a yellowish bron/e alloy) encrusted with gold and other 
soft metals of alloys No 5 illustrates the pommel {kasbtya) 
and ferrule (fuchi) without which no Japanese sword hilt is com 
plete , here m ska} udu pierced and modelled with a flight of crows 
against the sunset represented by the remov able linings of “ ruby ” 
copper The two fucJii, Nos 6 and 7, m shaJ iido modelled with a 
courtier’s cap and a riding crop are set with sprays of aoi leaves m 
gieen and white translucent enamel in gold cloisons Although 
signed respectively by Harunan, the eighth, and Nanmasa, the 

Group \Ln in the Inde^ Series of S^Nord Furniture exhibited in 
Room. 12 

t Group XLIII 
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ninlh, master of tbc famous Hirata*’ fainilv of Court enamplters, 
the> c\jdently to the same set of fittings for a pair of 

suords TIic\ lia\e been published in Bowes' iYoff>s oh Shififiu 
(1895, page 93, PJatc B) 

Messrs Glendining and Co presented one of tlie lots from 
the Seymour Trower Sale, comprising three pieces of Japanese 
armour in rcjioubS<: iron; a breastplate vigorousK modelled uitJi 
a curling wa\e; one of tbe pendent pl.ilcs from a gorget or a 
mask, With a dragon and ua\e design, and a hand* (or elbow-) 
guard With a head of the saintly D.iruma, founder of the Ztn sect 
of Buddlnsni (Room iS) - 

Mr Wilson Crowdson presented .1 Japanese copper gdt hikitc of 
the nineteenth centuri (Room 12), Mr K A. P D.oisofi added a 
fine Japanese dagger to Ins man> gifts, Mr H L jol\ presented an 
iron cap from a Korean hclniel of the fourteenth ccntur> , and Ladv 
Wilson gave a silver Kodzukn by Isoiio Masakimi, of tlie earh 
nineteenth centurj 

From Ho po in China comes an interesting little group of 
peasant jewellery in silver, plain or enamelled, Uiararteristio 
work of the Hakka race It includes hat badges hair-omamcnts, 
earrings, finger-nngs, charms, etc , and is the gift of llic Uev. 
A. S Adams 


(2) Bequests. 

The bequest of the late Mr E S Clarke has placed the 
Museum in possession of nn iiniisunlly interesting evample of a 
“tiger-ware jug of the sixteenth century The body is of 
Rhenish stoneware, the cover and neck-mount, handle and foot 
mounts, of silver gilt, on the cover is an enamelled silver boss 
with a merchant’s mark, and both foot and cover bear the London 
hall mark for 1556-7 with makers mark CA in monogram The 
mounts are almost entirely plain, and the chaste effect of th'^ir 
simplicity forms a pleasant contrast to the ornate chaiacter of 
most of the examples of mounted jugs which have survived to 
the present day , further, the early date of this piece makes it 
peculiarly acceptable to the Museum, which has hitherto possessed 
no example of an English mounted jug earlier than the reign of 
Elizabeth (Plate 14. facing p 33) 


• Group LXVJ 
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The laic Mi'^s Hannah niizabctli Gartsidc bequeathed a j)air 
o[ \asc-shapcd silver tca-caddics, made at Haarlem during the 
first half of the eighteenth centiirj The late Mr Ldward Beck 
bequeathed a clock of Kmpirc ormoulu work decorated with 
openwork appliqiids — »i verv good cvamplc of its kind 

Several important puichascs of German Renaissance work 
were made from the 1 it^hcni^ Collection, out of the fund 
bequeathed bv the late Captain H B Murray ^Ihe finest, in 
point of e\ccution, is a silver medallion delicately chased and 
repousse witli a vvoodtd landscape, in the foreground of winch are 
a fountain and stream with a group of figures, after the well 
known painting bv Titian illustrative of the story of Diana and 
Callisto, the whole is enclosed within a wreath of leaves Ihe 
general treatment and e\ecution suggest that it is the work of a 
boulh German craftsman of the late sivtcenth centmy, and was 
intended for the decoration of the bowl of a tazza A porringer 
and cover of silver gilt is admirablv engraved with bold foliated 
scrollwork and medallions of Old lestamcnl scenes, tliat on the 
cover being the Judgment of Solomon it bears the Augsburg 
halUmark and dates from tlie latter part of the seventeenth cen 
lur> Another important piece is a casket of pleasing outline, 
with medallion heads in low relief and bands of delicately 
engraved ornament in Louis XIV style, made bv Gottlieb Mentzel 
at Augsburg, earl> in the eighteenth centur) (No i on Plate 17) 
In the same daintv stvlc of decoration is a cruet stand of 
silver-gilt, with the \ugsbmg hall mark for 1735 6 These two 
objects are of peculiar interest as German versions of the charming 
French work of that period, clearly demonstrating the great 
attraction this style possessed for tlie sdiools of silversmiths in 
South German) V later st>le of rrencli ornament is noticeable 
m a silver gik casket boldly chased and repousse, also made at 
Augsburg, and bearing the hall-mark for 1773-^ A beautiful 
example of South German Renaissance work is a jewel casket 
of the sixteenth century, covered with plates of silvered brass 
finely etched with strap and scrollwork, and overlaid with open 
work of gilt copper , the panels are enclosed with bands also 
of gilt copper, stamped in relief, in the finest style, with animaL 
of the chase amid foliated scrollwork The plate beneath the 
casket IS of steel, with a cliarming etched design of strapwork 
<md foliage (No 2 on Plate 17) No equally rich example of this 
style has hitherto been possessed by the Museum (all in Room 100) 

* ■’O-ir n 
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(3) Purchases 

The Department \\ as fortunate in the purchase of a splendid 
crozier head of the thirteenth century , it is of gilt copper 
decorated with Limoges enamel, the \olute being filled uitli a 
\ esica-shaped plaque i\ith applied figures of Christ in Maje^t} 
and the Virgin and Child, the laiop is decorated witli rosettes 
and groups of leaies in opeim orJr, and the stem and crook \uth 
finel}-worked foliage on a ground of blue enamel , the loner part of 
the stem originall} had the unusual feature of applied figures of the 
Virgin Mar> and the Arclnngel Gabriel, forming an Annunciation • 
group, these are now missing (Plate l8) Some\^llat similar 
examples are in the C{un> ^fuseum and in Cahors Cathedral , 
but the unusual cliaiacter of some of its features, the exceptional 
brilliancy and finish of the enamelling, and the pouer/ul execution 
of the engraved work indicate that this object had an individual 
interest for the craftsman who produced it, which lifts it above the 
level of the ordinary products of the Limoges workshops 

A handsome processional cross dating from about 1500 
exhibits all the characteristics of the elaborate Spanish work of 
the period , it is of gilt bronze, with a knop 0/ unusually decorative 
form, and offers hne suggestions to the student and designer 
(No 2 on Plate ig) 

A further valuable addition to the group of ecclesiastical work 
of the Renaissance period is a reliquar> of copper gilt, Italian 
work of about the vear i^joo, it is of simple outline and fine 
proportions, richly decorated v/ith chasing, for the most part in 
low relief The enamelled plaques, with figures of saints, which 
are known to have formerly occupied the openings, have been 
replaced by a gla«;s cjhnder but ils fine and unusual qualities of 
design give it, even thus impoverished, a considerable value to crafts 
men and students (No ion Plate 19) AneimmeUedgold\\atcho{ 
the sevenleentli century is a piece of extreme brilliancy , the design 
i«; of flowers beautifull> executed in Crimson, white, and lavender- 
blue on a ground of translucent green, examples of English work 
of tins kind are rarely to be met with, and a specimen of such 
exquisite qu.iht> is a fortunate acquisitioh (Fig ip) A small 
"roup of Portuguese jevvellerv of interesting craftsmanship and 
design was added to the collection , the mounting of the stones 
shovvs considerable originalit> in giving the finest possible effect , 
the objects date from tiie latter part of the seventeenth and first 
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thi grip ■? ^‘id.t.on to 

handles/dehcateb enlal 1th ' f ' bo«l «,th fiat 

np.cal example of Dutch tojl scenes, is a 

1663 A French dock of Z latter ‘arTrffl’ “ 

shows finely en"ra\ed decoration of i sixteenth centur\ 

object m Illustrating aiiZS Xol of ^ 

plaque showing a parH at table it ic c ^ siher 

Passe rE[cit] 1623 and is ilrld “Sim»de 

artist rvho spent sieral xears of a bufv'‘hfe‘^“‘^p specimen of an 
Two fine e\aninle<; nf ^ Tngland 

—one a Florentine lock of giuVras? dining the \ear 
ment in Louis XV ^ i^rass, richh engraved with orna 

stjle, and inscribed 
“ Gaspero Lemoldo 
Gncci fece in firenze 
1 Anno 1746 It 
IS executed with 
far greater skill and 
refinement than 
IS usualh found in 
Italian work of that 
period, and the Mu 
seum collection, 
though rich in brass 
locks, had previously 
possessed no Italian 
example Tliesecond 

IS an iinusuallj beau - ■ 

tiful example of a German Innl *i 
the plate concealing the mechanism * cenliin 
with engraved and pierced ^-1^ of fin. bMed steel, covered 
the whole of the vZk is o^hf Z ‘^'=4.'^''. ■•>nd 

types of brass candlestnks, one dated ib- ‘,^“■'‘’“5 Two new 
the other Dutch work of the seventeenth 

vanet) of this group of objects Ph#* r.o ♦ centurj, add to the 
enriclied by a Dutch beaker'^of the end of'tlm 
engraved with portraits of William and htar^ seventeenth century, 
of cast iron firf dogs by the pSa“ o?Zo 4 meks;m“rn'‘^V 4 
examples , the first, an early specimen, bears the sacmd mS ^ 
and from its style and decoi'at.on vv’as e?JlZrcltt ZTT,'’ 



Fig ig (9CC page 40 ) 
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middle of the si\teentli centurj , the second bears the initials 1 M, 
and dates some fifty tears later (Boom 21) A pair of French ttafer 
tones of the eighteenth centur> has been added to the group 
of these objects, thej’ are tinselled with the Crucifixion and the 
Agnus Dei, and are clearlj intended for ecclesiastical use (Room 24) 
^ Purchases of Oriental metalwork during the jear intlude four 
lots from the Se}mour Trow er Sale, a series of ojtvie, and a group of 
four Chinese bronzes Among the first named are two pairs of 
lananese armour sleet es, composed, as usual, of a textile (brocade) 
foundation covered with lacquered mail, with plates of beaten iron 
mtersoersed The number, shaping, and disposition of these plates 
deoend on the style of the School to which the maker belonged 
In one example the plates are decorated with applied sprays of 
chrysanthemum in repousse iron , in die other they are set with a 
rehouss^ iron armori.it badge, the mu berry leaf (ka,,), and splashed 
mth molten flecks of a hard white .alloy (ohnomc prociss) 

These armour sleeves are probably of eighteenth cen ury work, but 
the front plate of a repousse iron cinrass, from the same sale, 
decoded yvith a vigorously designed figure of a coiling dragon, 
fs Tsuperb piece of seyenteenth century' smithing signed by Miyata 

(c/lugMifl) eucfi -as might the double rord which 

? male costume It is made in a large variety of materials, 

^ T;??vXch gold and other metals lake the most prominent place 
s"!, ."TmThas bren made with the little group just acquired, 
Abegmnino fT.rivwide ranee of metals and tedmiques, illus 
which J workmanship put into these objects— 

workmanshfp in variety and finish second only to that seen ,n the 
r„l‘v''S,’diting as far back, perhaps 

ns tht dmd century Wore_^the^Q"^^^^^^^ -g 

tripod ofienng bov ns^feet when the cover was removed anci 

handles, ‘hese serving as fee ' . q-l,e thick crust of 

reversed to act as a jnr reduced as to 



T’ang period (6i8 to 906 \ d ) belong a finely shaped bronze 
food jar ^Mth bands and medallions of comentional ornament in 
incised linework (Room i6)» and an incense burner in the form of a 
caparisoned mare, the co\er of nhich (noiv lost) may haie been the 
figure of the rider Another addition is a well presen ed specimen 
of the bronze dagger or short sword generally attributed to the 
Han Dynasty {Room r6) 
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VI —DEPARTMENT OF PAINTINGS 


I N iqi4 as in the precedinR jear, no purchases were made 
for the Department of Paintings, and the acquisitions, 
rihicli nerc few in numher, consisted entirety of gifts and 
a benuest All, with the exception of a miniature, were British 
uater colour drauings of the eighteenth, nineteenth, and twentieth 

^^^^^The earliest drarting. a gift of Mr Henn J Pfungst, F S A , 
IS an unfinished studs, by Edward Edwards, A R A , of Durham 
Cathedral (Plate 20 ) Hie artist was born in London in 173S 
and died in 1S06, he was for some time Professor of f^spective 
1 tv,. Rnval Academv The drawing is signed and dated 1788, 
at the j rendering of the favourite view of the cathedral 

the «r It Ts also%f interest from the technical stand 
fioin tlie the method of preparing a “stained 

“ onmd ’ drawing 1 he outlines are mostly emphasised vvith 
“ rJd Mn and Indian inK, and, in accordance w ith the orthodox 
" ocelot the dav the shading of the composition was obtained 
practice of ti e d final process, that of applying 

bv P/""*' ® [ *o^er the shading, was begun in the sky and on 
‘ of the houses, but at that point the drawing seems to 

the roofs f sbed and it tlius affords a good example of 

l',?rpSum.-D formerly in the collection of 

the late Dr 1 °','" ^“^iting dated four years later and evidently 
A water P®'"''"®’ “xcept for the use of the reed pen, 

executed in b,bald g’b Russell It is a view of a large 

was given by Mr rock\ cliff (Fig 21 on p 45) It is 

waterfall by an unU^o^\n artis t named G B Fislier 

si gned an a ihml of Dnioting m water colours are contained 

o Lucid accounts of tins ractW ' jp J Roberts’s /nlraduflory Lm 
VV.ll.lim omes pr«-- b<.,„ ot wlucl, are in tlic I ibrarv 

of the Museum 



Plate 2c 



DURn\M cvthcdrvl. Water colour dranmg by Edward Edward's, A R A 



He does not seem to e exhibited at the London exhibitions, 
but the drawing is a creditable performance and an interesting 
addition to the eighteenth century water colours in the Museum 
A third drawing of this period, also a gift from Mr Pfungst, is 
a “ Landscape with Horses,’ by Johann Conrad Gessner, a son of 
the Swiss poet Salomon Ge^ner, author of llic Death of Abel 
Gessner was born in 1764, woiked in Great Britain from 1796 to 
1S04, and died in 1826 He was a facile, but ‘sometimes inaccurate, 
(Irauffbtsman 
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Two large drawings, b> Thomas Allom, FRIBA (b 1S04, 
d 1872), were bci^ueathed b\ his daughter, the late Mrs Am> 
Giovanna Storr llic) embod> lus suggestions ‘ for improving 
“ the propertv on the banks of the Thames between London and 
“ Blackfriars Bridges, with a view to a line of communication 
“ from thence to the Houses of Parliament, thereby olitaining a 
“ hcaUhv and agreeable promenade and carnage wav, relieving 
" the overcrowded thoroughfares of the Citv, creating valuable 
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“ frontage for shops and Public Buildings, giving additional 
“ convenience to the wharfingers and warehousemen, and retaining 
“ all the present communications with Thames Street.” Allom • 
was an accomplished artist, and though these drawings are 
priniaril}’ architectural designs they are treated in a manner which 
warrants their inclusion in the Museum’s collection of water-colour 
paintings. They were exhibited at the Royal Academy in 1846 
and 1848 respectively. 

The four remaining water-colour drawings may be classed as 
modern Mrs Macintosh gave a water-colour landscape, “ On the 
Rennet,” bv her late husband, John Macintosh Macintosh, R.B.A., 
who was already represented in the Museum by a view on the 
Enborne. This artist was a son of the late John Macintosh, C.E., 
and was born at Inverness in 1847. He was a member of the 
Roval Society of British .<\rtists, the Dudley Gallery Art Society 
and the Ridley .'Vrt Club, and secretary of the Newbury -Art 
Society Macintosh painted many water-colour news in the 
Berhsliire vale and the Rennet valley. His death took place at 
Shankhn on the 5th March. 1913- ^ His art was suited to the quiet 
rural subiects that lie loved, and he was skilful in rendering a 
slow moving stream in summer, overhung with trees, the foliage of 
which he treated 111 a peculiar and characteristic manner. ' On 
the Rennet ” is a small but good example of his woik. 

Mr Lewis Charles Powles. .M.A , another member of the Rm’al 
Societv of British Artists, gave a drawing by himself of The 
^hm Yard Rve,” with the red roofs of the old town iMining out 
o the nTist m the background Mr Frank Lewis EmnnUel is 
?he author and donor of a small sea-piece-a choppy stretch of 
« 1-.I11P ^\^ter with the faint outline of Mount Sinai on the 
deep-blue . .^^111, am Duflield, iicc Man’ Elizabeth Rosenberg, 

horizon Mm. S Swiety (now the Royal Institute) of Painters 
;fkUTeT elms' presented a s\udv, by herself, of roses 
and lilies . Wallace-Dunlop, is a portnait 

r ^'i dl hv'pierri Noel Violet,' an accomplished artist who 
u‘„^S rle^t yearn been 

S Pllret r ScIl^TuS o? ryS^he^PP-sJoJmve 

T T •Rnicl m Archives del'Art Franfais 

Oh Vol f (SrtVn 

t'ol VI (1911). PP ‘5-44 
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resided principally at Paris, where his talents were given a 
persistent reclame by one of his literary friends, Abel BciTroy de 
Keigny, in his monthly journal Les Litiics dti Cousin Jacques. 
Violet worhed principally as a miniaturist, and was patronised 
in that capacity by Louis XVI. ; he also appears to have taught 
drawing to candidates for the naval and military professions. He 
\\ as interested in Die theory and practice of Ins art and wrote a 
Traite ck'mciUaiic siu* I'eirt dc Peindre cu MiniatUYC (1788), followed 
shortly afterwards by a Supplement^ which contains some original 
matter and useful general obscrxmtions of a practical nature, as, 
for instance, on the proportion of background which should be 
allowed to different kinds of figures. 

The outbreak of the Revolution cut short Violet’s promising 
career in France. He was, apparently, in sympathy with tlie 
movement, and even joined a committee for the district of St. 
Roch. Not, howc\er, being fitted for the lule of politician, and 
frightened, perhaps, by the stormy outlook, he decided to seek a 
more peaceful field for his activities Having resigned lus member- 
ship of the committee on the 22nd Julv, 1789, heemigiated with 
his wife Marguerite, nee Becret, whom he had married about 
eighteen years previouslj, and at the age of forty began a fresh 
hm in England The friendship of Bartolozfi helped him to find 
a footing, and his career seems to have been successful He 
exhibited m this country from 1790, chiefly at the Royal Academy, 
where some 114 of his miniatures and drawings appeared Several 
engravings by Bartolozzi and others after his designs were 
published. He died suddenly on the 9th December, 1819, at his 
residence in Charlotte Street, and was buried at Old St Pancras 
Church. 

Violet often painted the portrait of his wife, and the miniature 
which has been presented to the Museum has been identified as 
a likeness of her It is a half-length, nearly full-fare portrait, 
painted in quiet tones on card, and dates from the early years of 
the nineteenth century. Mine. Violet wears a black dress, a white 
fichu, and a spotted white fillet ; her eyes and hair are brown, and 
the background is of a soft grey tint The Museum collection 
contains but few other miniatures of this period on card or paper, 
the vast majority being on ivory ’ 


® A copy of the Supplement is m the Library of the Mu^seum 
.1 portrait of the author engraved by Bartolozzi 


It contains 



VII— DEPMmiCNT or lEXriLCS 


I N the previous volume of the publication, reference was made 
to the number and interesting nature of tlie gifts received 
b> the Department of Textiles during the vear 1912 It is 
gratifying to be able to record tliat the vear now under review has 
not fallen behind in this respect Even apart from the munificent 
gift of costumes received from Messrs Harrods at the end of the 
jear, the list of benefactors is a considerable one, and their range 
is of a wide and varied nature 

Students and professional designers, who in large and in 
creasing numbers make use of the collections, are always eager to 
learn of new acquisitions In an age of rapidlv rising prices, more 
and more reliance has to be placed on the generosit> of private 
benefactors, and donors may rest assured that iheir gifts are 
appreciated, and tint there is no delaj in turning them to practical 
account 

In regard to purchases, practical utihtj has always been in 
view, and within the limitations of the funds at disposal, the 
selection has been made as representative of the varied branches of 
the subject as possible The most outstanding feature under this 
heading is the series of petit point panels of the Elizabethan period 
The collection of embroideries of this class was formerly unworthj 
of the Museum, and it is a matter of great sati''faction that such is 
no longer the case The principal panel is of quite unusual size 
and IS remarkable, moieover, for beauty of design and fineness of 
workmanship The other ten panels are, without exception, full of 
charm and interest 

fi) Gifts 

By far the most important gift to the Department during the 
year has been the large collection of costumes and accessories 
gi\en by Messrs Harrods in the month of December 

The costumes themselves date mostly from the eighteenth and 
nineteenth centuries, but there are a few interesting examples of tlie 
Stuart period 
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llie earliest article of dress is a tiglit-fitting black Aehet 
bodice with long sleeves and narrow turned up cuffs, dating from 
the reign of James I A small coat of openuork, for a child and a 
youth s linen jacket, embroidered \Mth a floral pattern in coloured 
wools, belong to the later Stuart time Two corset bodices of 
quilted linen should also be noticed 

The eighteenth century, with all its wealth of fashion, recalling 
the great days of English art from Hogarth to Lawrence, is fully 
represented in this gift A dress of Trench floral brocade, worn 
with a stomacher of silk and gold embroidery on linen, dates from 
the earlier j ears of the century It opens uide m front, so as to 
show the pale blue qiulted satin petticoat A short silk apron, 
worked m gold thread or colouied silks, was worn with dresses 
such as this A mans suit of the period is of pink flowered 
brocade, with a long waistcoat of embroidered white satin A 
child’s frock of Lnghsh cream brocade, with a large floral pattern, 
dates from the middle of the century 

Belonging particularly to the “ Reynolds and “ Gains 
borough’ period is a dress of plum coloured shot silk in a floral 
pattern, having an underskirt of the same material An elaborately 
purfled dress of much the same style, but a few years later, is of 
cream silk, with flow ers in colours Both these dresses are e\amples 
of the “sack’ (Tr sacgue), a fashion which began in the reign of 
Charles II and, after continuing in favour for upwards of a century, 
was re\ i\ ed w itliin luing memory Two fine dresses of English 
silk have the skirts looped bacl\, so as to show to advantage an 
embroidered silk petticoat A brocade dress with red vertical 
stripes dates from about 1780 (Plate 21), and a dress with green 
stripes IS somewhat later With the end of the century comes the 
high waist, the foretaste of tlie Empire style, which is represented 
b> mall} charming examples Two suits for men, one of pale blue 
satin and another of ribbed blue silk, belong to the latter years of 
the eighteenth century, while the development from knee breeches 
to trousers can also be studied 

After the fine collection of simple “Empire ’ designs, there are 
a number of heavil) flounced dresses, bodices with leg of-mutton 
sleeves, and other fashions leading up to the Victorian era, which 
IS also well represented There are good specimens of crinoline 
dresses, flounced ball dresses in shot or watered silk, and several 
muslin dresses A dress of green silk, with pink silk skirt, worn 
with a bustle, brings the collection well into living memory 
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Among the specimens of head coverings tlie most interesting is 
a leather hat, worn on the side of the head over a skull cap of 
knitted wool It is somewhat fantasticall> shaped, and slit for 
the insertion of a plume, recalling the fashions prevalent at the 
beginning of the reign of Elizabeth (Fig 22) 

The remarkable collection of shoes illustrates tlie progress of 
fashion for more than five centuries The most interesting example 

IS, perhaps, a “Cracovve" or 



Fig 22 


‘’Poulame, ’ dating from the 
fifteenth centurj, with an 
extremely exaggerated point 
(No r on Plate 22) An in- 
complete shoe, slightly pointed 
and curved at tlie toe, belongs 
to a somewhat earlier date, 
and xesembles the shoes worn 
by Richard 11 m the well 
Known paipting in Westmin 
ster Abbey The broad-toed 
shoes associated with the 
portraits by Holbein and his 
school can also be seen in more 
than one evample showing 
the short parallel cuts or 
slashes characteristic of the 
time of Henry VIII (No 2 on 
Plate 22) A very complete 
specimen shows the slashing 
restricted to the toe It belongs 


to the period of Edward VI 
A “ cliopine or “ clog is included, of the kind popular on the 
Continent during the sixteenth century The particular pair in 
the collection is covered with green silk damask, and the top of the 
leather sole is tooled with a gudloche pattern A leather shoe with 
latchets and a long square toe is of the kind worn m the reign of 
rhnrles I There are sev eral admirable specimens of the shoes 
wnrn at the end of the seventeenth century, of which the most 
remarkable is made of Persian brocade in silk and gold (No i on 


Plate 23 ) century is represented by a senes of shoes in 

silk brocade or satin, clearlv showing the rapid changes of fashion 
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that characterise the period, particularK as regards the shape 
of the toe or heel pair m English brocade, NMth a pattern 
of coloured flo\\ers on a green ground dates from the last quarter 

of the sev enteenth centurv (No 2 on Plate 23) The 

high heels are co\ered with the same niatcrial 
The shaped front of another pair is made to turn 
down so as to show the pink silk lining (No 3 
on Plate 23) V single shoe ot pink flowered 
brocade is sUghth later (No 4011 Plate 23) It is 
inserted in a clog to show the wav in winch the 
latter were worn 13oth shoe and clog are heaiily 
enriched with siher lace The collection contains 
‘;e\eral clogs of this period, as well as others of 
earlier and later dale 

A pair of shoes of pale blue satin, with em 
broidered fronts and spindle heels, show the begin 
nmg of that diminution of the litel wliidi marks 
the last 40 }enrs of tlie centor) A senes of shoes 
of this period illustrate tins process, till the rcduc 
tion IS seen to an eMremel) marked degree There 
are several specimens of the early jears of the 
nineteenth century showing no, or practicalK no 
heel and a round toe Later in the century a higher 
heel IS once more worn Included m the collection 
are a number of top boots dating from thfe middle 
of the seventeenth to the middle of the nineteenth 
century 

There are also in this gift a number of knitted 
or netted purses, beadw’ork bags, &,c , dating mostl} 
from the eighteenth and nineteenth centuries as well 
as parasols snuff boxes and other items of interest 

A much appreciated gift was that of Mr L C G 
Clarke, who presented the Museum with two cuffs 
and a stole, dating from the first half of the 
eighteenth century, which had been used m the 
Coptic Church They are embroidered with the 
figures of Saints and Bishops and covered with 
Arabic inscriptions , they have been placed in 
J?oo»n25, where theycau be comparedwith another 
Coptic vestment which shows inscriptions in Greek, Arabic and 
Coptic The stole is reproduced in Fig. 23 Mr Clarke also gave 


an embroidered towel, whicli is a specimen of nineteenth century 
Turkish work, an important Lnghsh embroidered linen cover- 
let dating from the early jears of the ciglUeenth centurj , and an 
embroideied French cotton and linen petticoa‘t of about 1700 
In this l.ist example, as is so often the case, the warp threads are 
of linen as, at that lime, the difTicultj m spinning cotton suffi 
cientJj strong to serve ns the warp had not been overcome 

Miss Grace Clarke gave an English embroidered canvas band 
of the latter p.irt of the seventeenlli centurj The pattern is small 
and consists of birds and trees, very delicately designed 

Mrs Close has given some eighteenth century Norwegian 
costumes, including a bridegroom’s coat, vests and knee breeche'^ 
The coat is of scarlet woollen cloth, the vests of embroidered blue 
silk and ilouered silk brocade, the k-nee breeches of printed velvet - 
Mrs Close also gave specimens of a Norwegian brides dress vvitli 
her silver crown and a bundle of ribbons to encircle it 

Mrs Jewell has given a number of different specimensof woven, 
embroidered and printed fabrics, which she brought from Italv 
Particularly noticeable is a fifteenth -centuo green and >ellovv 
silk brocade, and a red silk damask of the same date There are 
also several damasks and brocades of the eighteenth lenturv 
Mrs Jewell also gave an eighteenth centurv block printed fabiic 
from France, in red on white, and another cotton print of the same 
centurv 

The Baroness vori Zedlitz lias presented two German linen 
damask napkins, one dated 1726, (he other undated, but also of 
the beginning of the eighteenth centuiy 7/iese two gifts were 
tlie more welcome as German weaving of this description was 
but poorly represented in the Museum Professor Jan Si\ of 
Amsterdam has before now been a benefactor to the Museum, and 
his continued interest has been proved this >ear by the gift of a 
Dutch seventeenth centuiy linen damask This napkin was woven 
v\ith the story of Orpheus, by Quinjn Jansz Damast, vvlio died 
in 1650 Miss Tinling has presented an English linen damask 
tablecloth The design is a repeated pattern of Abraham and 
Isaac and Samson and the lion It was woven in the niiieteentli 
century, but is an adaptation of an older design 

Miss Holt has given a varied collection of woven silks, illus- 
trative of English Spitalfields work during the first half of the 
nineteenth century A number of these pieces w ere originally woven 
for the baclvs and seats of chairs, others were ribbons for upholsterj 
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Mrs. Slralinn gave a handsome sack-dress and underskirt of 
Spitalficlds silk brocade. The fashion is that of about 1775, the 
nature of the pattern on the brocade also pointing to the same 
period, ^'he dress has narrow vertical stripes in blue and mauve, 
the interspaces being filled with rose-sprigs and blossoms. 

A pretty musUn dress with high waist, short sleeves and long 
train has been given by Miss Hudson. 'I'liis dress, which dates 
from about 1810-20, »s 
embroidered down the 
front and round the 
edge of the train with a 
jiattcrn of vine lea\cs, 
grapes and acorns 

MiSs Reeves has 
given ii parasol with 
whalebone frame, silk 
rover and ver> long 
handle made about the 
>car i78o,ancarlv dale 
for an object ol this 
nature.*'' 

A sword-belt and 
sword -hanger of the 
late Elizabethan period 
have been given bv Miss 
Cotton. They are of 
satin embroidered m 
coloured silk, v\ ith 
spangles and silver-gilt 
thread. 1'he belt shows 
a pattern of foliated S-shaped stems, the fmnger, of beehive form, 
has tv\ o lions and foliated stems (Fig. 24). Sword accessories of this 
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• 1 lie date of the introduction of the parasol into England remains somewhat 
iloubtful, the first defitiile reference to the fashion as an ordinary spectacle of daily 
life being apparentlj a poem of Colonel Cifward riiompson (published between 1735 
and 1765), in which he says, “And two more bore an Indian parasol tnglish tra\eliers 
had, howe\er, a century before seen and noted parasols on the Continent Locke in 
writing his “ Journals of Tra\ekin I ranee" (1675-O) obser\es that "parasoU are a pretty 
“ cover for women riding in the sun, made of straw, something like the covers made 
“ for dishes , while Brooke had written m 1660 fLe Blanc's travels) "I he Portugais 
ha^e their parasols carried b\ ihem "Die woid " parasol’ occurs in apoem by Drummond 
of Hawthomden, but in a very general sense, of <»co\er from the sun, and in no way 
specifying an object of the kind under di'a.ussion 
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date arc c\tremel) rare, so that this gift was a most acceptable 
addition to tlic collections 

Another interesting gift js a satm brocade waistcoat belonging 
to the latter part of the sexenteentli centurj This waistcoat is 
extremely long, practically as long as the coat that went with it 
must ha^e been, and it is pro\ided with slcc\es I he Museum 
possessed no such waistcoat as tins before, specimens being 
extremely liard to obtain 1 he donor was Mi lalbol Hughes 

The Rev J R McKee gave a velvet waistcoat dating from 
the carl) Victonnn period 

Mr GcDrgc jorch gave two headdresses, one from tlie Isle 
of Am.igcr on the coast of Denmark, the other fioin Vustria, both 
dating from the nineteenth cenlurv 1 lie Danish headdress is 
hoodbhaped, with a broad band of cut and drawn linen filled 
with needlepoint stilcliCi., placed over red flannel, tind painted 
dark blue The other headdress winch is of the kind worn bv 
brides of gold bro<i:i<}c, embroidered \iJth siher gilt wire and 
Spangles 

Miss L H Preston has given a border for a cover of needle 
point lace, a band of linen embroidered with red silk, and a 
border of silk net embroidered with coloured silks thev are 
Italian work and date from the sixteenth and seventeentli ceii 
tunes 

Mrs Chevalier gave an embroidered hnen apron of tJieearJv 
part of the eighteenth centur), when aprons were an ostremel) 
fashionable adornment of dress from the same donor was also 
received a pair of long brown Suede gloves, and a portion of a 
silk skirt woven with a tinted weft, dating from the earl) vears of 
the nineteenth century 

Mr L Hart has given a lad) s brocade shoe, belonging to the 
last )eirs of the seventeenth centurv.and a pair of ladyswhite 
satin shoes of about 1780 These are both of English make He 
also gave a pair of Turkish morcxco leather shoes for a child, dating 
from the nineteenth century 

Miss Alice Spragge gave a cloak of red and )eUo\v macaw 
feathers, the whole cu'eating a very brilliant effect This cloak, 
which IS obviously for a cliirf or person of importance, comes from 
Mexico or Peru, and is a welcome addition to the small but 
growing collection of American textiles in the department 

Mr Wilson Crewdson, who last )ear gave some stencil plates 
has repeated liis gift this year with two plates of mulberry-leaf 
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paper, one pattern showing chrysanthemums and the other roses 
I lie) are both Japanese and date from the nineteenth century 
HeaIsoga\e a piece of Japanese painted cotton (srrrnsa), and of 
French early nineteenth century printed cotton from the works 
at Jouy near Versailles 

Mr S> dney Vacher has niade\atious gifts to the department, 
including three pieces of Spanish darned netting or lacis woik, 
dating from the late si\teenth and seventeenth centuries , one 
'Specimen is a tasselled valance, the other two show designs of 
monsters and horses He also gave a border of emoroideied silk 
net, being Italian work of the seventeenth century , and a flounce 
of black Devon pillow -made lace dating from the first half of 
the nuieteenth century Further, he gave seven printed cotton 
lengths, with various figure subjects realistically treated, which 
are specimens of h'rench work in the middle of the nineteenth 
centur) 

Mr Rogei Fr} gave seven pieces of printed linen illustrating a 
new phase in the treatment of design as applied to printed fabrics 

Mrs Slicrborn gave three woven silk pictures madeatL}ons 
during the middle of the nineteenth century One of these 
pictures IS a copv after a portrait of Louis Philippe, another after 
a sacred picture by Raphael Two pictures bear the weavers 
name “ Verziec Bonnart et C* Succ” de F S‘ Olive J"* Ljon ’ 

Miss L E Lawrence gaveapair of Brussels pillow lace lappets 
of particular!) fine quality, belonging to the earl) eignteenth 
centur) One is reproduced in Fig 25 on p 56 Mrs Rathbone 
gave a piece of ini\ed Brussels lace, dating from the end of the 
same centur) 

Among other useful gifts to the department during the past 
year Jiaie been — 

Three dolls dressed in Svv iss peasant costumes of the nineteenth 
centur) presented by Miss Nevveombe A mechanical doll dressed 
m tlie fashions prevalent in England about i860 presented by 
Mr S Hart A distalf obtained bv the donor at Aracliova, a 
village in the mountainous district near Delphi, where it was 
actually being used by a peasant woman, it is of wood, incised 
with a geometrical pattern filled in with various pigments, 
presented by Sir Cecil Harcourt Smith V paqel of painted 
English cotton, dated 1816 presented b) Mrs Nesfield Coolrson 
Two sampler panels mounted on boards to illustrate fiirthei 
stitches in Eastern embroiderv , presented b) Miss L F Pesel Two 

X 20‘>3G I 
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pieces of embroidered linen from Rhodes and the Ionian Islands, 
dating from the seventeenth or eighteenth centuries, presented 
by Lady Egerton and Mr J F Egerton Tiiree North African 
embroidered robes, two are of blue cotton and one of fann 



coloured silk , presented bj^ Mrs Hinchle} 
A border of modern Devonshire pillow- 
lace made in the village of Bra^scombe , 
presented by Miss Audrey Trevelyan 

(2) Bequests 

TJiere have been three Bequests this 
year to the department 

The late Mr E S Clarke left si\: 
small squaie tapestry panels illustrating 
the Parable of the Prodigal Son In the 
successive panels the prodigal son takes 
leave of his father he feasts in a far 
country , he is driven out, he lives 
amongst the swme he meets with hrs 
father , he is feasted in his father s house 
Each panel shows a border of figures, 
fruit trees and scrollwork with the sun 
and moon, represented as Apollo and 
Diana m chariots, in the lower corners 
These admirable specimens of I lemish 
tapestry weaving date bad to the second 
half of the sixteenth centurv Two are 
reproduced on Plate 24 

The late Mr J P Emshe left a v aried 
collection of objects, including two 
English embroidered silk pictures dating 
from tile middle and end of the seven 
teenth century, some specimens of nine 
leenUv century beadwotk and other 
items 


Fig 25 (See pige 55) The late Mrs Tonge bequeathed a 

flounce of tape lace, with needlepoint 
fillings made In Italv during the seventeenth century a verv fine 
pair of eighteenth century Brussels lappets and a single lappet 
of “ Bmche ’ pillow lace of the same date 
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(3) PURCHVSES 

The most important purchase of the year has been a series of 
petit point hangings of the Elizabethan period One of the hang 
mgs, ^\hvch represents a banquet scene, is of a reinarhable size for 
this kind of work, 
measuring 9 ft 
9 m by 5 ft 6in , 
while the rest 
are considerably 
smaller 

The large 
scene (Plate 25) 
shows a banquet 
of ladies and 
gentlemen in rich 
costumes, and one 
of the ladies is 
stabbing herself 
with a dagger 
The panel is em 
broidered in silk 
and wool the 
jewels and chains 
of the costumes being often illustrated in relief The wide borders 
to this scene are divided by interlacing bnnds into panels, filled 
with devices of flowers and fruit animals and birds In the 
coiners are two male and two female heads placed slantwise, with 
headdresses decked out with feathers Of the smaller panels, si\ 
are of veiy similar woikmanship , the scenes represent courtly life^ 
and seem to have been suggested by the romantic literature of the 
Renaissance The figures are shown in the formal gardens of 
the period, and manj wear the insignia of Royalty 

Of the three other panels, one represents pastoral scenes, amid 
bordenngs of fruit and flowers Another shows a classical scene, 
with warriors and ladies in rich costume The last panel, which 
is the smallest, represents “ The Judgment of Solomon ’ 

These panels were removed from a mansion m the Midland 
counties, and though it cannot be stated tint the> are certaml) 
of English origin, the general character of the hangings, and 
particular!) the costumes of all except the last two, are hirdl) 
inconsistent with the supposition 

F 2 
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Two small tapestry panels liavealso been purchased, depicting 
Christ with the Woman of Samaria, and the Flight into Egypt. 
Tlic latter panel has in the l>ordcr the in'^criplion “ Non donum 
sed donantis animum”(not the gift, but the mind of the giver). 
These two delightful little panels date back to the latter half of 
the sixteenth ccntuiy, and have been thought to be of German 
origin. It is quite possible, liowever, that they were actually woven 
in England, but until further light has been thrown on the Iiistor}' 
of tapestry-making in this country it will not be advisable to speak 
with certainty. The latter is reproduced in Fig. 26 on p 57. 

An important acquisition is the orphrey of a thirteenth cen- 
tury vestment, which was subsequently adapted to serve as the 
cross shaped orphrey of a chasuble. It represents the Crucifixion, 
with the \’irgin Mary and St. John at the foot of the Cross, and 
St Stephen, St. Lawrence, and other figures beneath slender Gothic 
canopies The centre panel is reproduced in Plate 26. This remark- 
able specimen of English ecclesiastical embroidery was in the 
possession of the late Mr. George Street, the eminent architect. 
With it was purchased a late fourteenth century pillar-sliaped 
orphrey, showing St Andrew, St. Helen, and tlie \brgin Mary. 
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Another interesting purchase is a cotton cover with a pattern 
drawn in outline with a reed pen, and dyed and painted bj’ hand 
in various colours (Fig. 27). This fabric was obviously made 
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in Ihc East Indies during the first half of the eighteenth centurj, 
and was strongh innucnccd by tlic contemporary rreiich st)lc, 
in llie Lcnlre arc seen tlic arms of the families* of J3^gon and 
Ceauhamais, which sliow that it was obtained tlirough some 
conlcmporar} FruKh trading settlement in the East It is worth 
mentioning tliat the families of Bigon and Bcauharnais were 
united b) marriage in 1711. 

Thc iMuscum has also purchased a Portuguese mantle of em- 
broidered linen, dating from the early part of the I7tli centur} 
(Plate 27) 'I his silk embroidery is xerj carefull) worked into a 
number of rosettes and floral pallernsoxcra large portion of its sur- 
face ; the whole forms a\er\ skilful design, the interest of winch 
IS enlianced b\ the fact that it shows a strong Eastern inflLience 
With it were bought three embroidered linen shirts, also belonging 
to the sexcntccnth centur), and probablv Spanish in origin 

A napkin of linen damask has been bought, which bears the 
inscription, " Dame Margaret Catlicart Lad) Whiteford, Year of 
God 1701. ’ In the centre arc four coals of arms with inscriptions , 
those for Dalr)niple and Catlicart ha\c been deciplicred The 
chief centre for the damask-weaving mdustr) during this period 
was the Low Countries, and, in spile of the inscription, it seems 
probable that the napkin came originally from this source 

\n Englisli linen sampler, embroidered wath coloured silks 
and spangles, was purchased this )eai 1 he delicate floral designs 
and quainll) dressed figures suggest the middle of the se\enteentli 
centur) as the date when it was worked An unfinished sampler 
of the same period was purchased along with it As the oldest 
dated sampler in the Museum is of 1O43, it will be seen that these 
are carl) specimens, even allow mg for the fact that sampler making 
was practised some time before the}ear mentioned Five pieces of 
Persian satin brocade dating from the seventeenth and eighteenth 
centur) were also purchased The designs are of floral stems and 
palmettes on red and green grounds A brocade cover is a fine 
specimen of earl) nineteenth century Russian work, the pattern con 
sisling of elaborate floral and scroll designs 

A sexenteenth century woollen pile rug from Asia Minoi, with 
a pattern resembling those sometimes seen on rugs in paintings of 
the period, is the most interesting addition made to the collection 
of carpets’ during the year . , 

There have been numerous acquisitions to the lace collection 
during the >ear, the most important addition, perhaps, being a 
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flounce of rose point Venetian lace, belonging to the seventeenth 
century (Fig 28) Other purchases have been a pair of mittens 
of Venetian point lace and a North Italian pillow lace collar of 
the same date, a portion of a border of seventeenth century 
“ gros point de Venise ” and a pair of joined lappets of eighteenth 
century Brussels pillow lace 

The later portion of the lace collection formed by Mr Sydney 
Vacher has now been purchased b> the department, the earlier 
portion having been bought last j ear In this purchase are found 
specimens of eighteenth century “point de Trance,” “point 



d Alen^on,” and “point d Argentan ’ needlepoint lace A good 
specimen of the last kind is a <np crown of early eighteenth centurj 
work, with a floral p.iltern Of the “point dAIenipon,’ tlie most 
interesting piece is a border with an unusual pattern of buildings, 
birds and butterflies There are also good specimens of Brussels 
pillow lace, especiall) cap crowns and lappets, in the \arietv known 
as “ point d’Angleterre ’ One of the lappets, w ith a graceful floral 
pattern, belongs to the first half of the eighteenth century I he 
collection IS, howeser, particulatlj ruli in Cnglish work, some 
of the Devon pillow lace dating back to the eighteenth centur} 

• rill!. Houiicc Ind j rcMousI} Utn i loni tii the Museum for roam \nfs 






MANTLE or EMBROIDERLP LINEN, WITH INSERTIONS AND TRIMMING OF PILLOW-MADE LACE. 

Portuguese work under Eastern influence; early t7tli centurv. 
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The Midland counties, loo, are well represented bj nineteentli- 
cenlurt specimens, the collar or “bertlie” of BiicKingliamsliire 
work being particular^ good 'I here arc also examples of 
German, Tlcmisli, and Dulcli iiineleentli-centiirj pillow-lnce A 
collar of rrcncli silk “ blonde ” is Catn or Bajeux work, dating 
from the first li.ilf of the nineteenth century 

Six piicked parclimcnl patterns w itli needlepoint lace in pro 
gress of making is in the stjle of Venetian point (“point plat de 
X'enisc”), which succeeded in fax our the celebrated lace xxhicli 
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depended so much for its effectiveness on the details being in relief 
An excellent example of this /after work has been already 
mentioned 

Several interesting specimens of Oriental textiles have been 
purchased duimg the last year, especially a tapestr} woven 
[tzuziire) Japanese robe for a Buddhist priest, which dates from 
the first half of the nineteenth centurj (Fig 29) The design 
shows the “ kanobmga bird (which is half woman, half bird), the 
counterpait of the Hindu Gaxuda, who is the female counterpart 
of Vishnu The phcenix is also shown amid clouds Beneath is 
the sea with rocks, trees and a peacock The scene depicted is the 
bky of the Pure Land or Western Paradise of Amida 
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Six Chinese panels are tapestn'-woven in silk (k'o-ssu), with 
various subjects such as figures, flowers and fruit, a frog on a leaf, 
a phoenix, peonies, and characteristic emblems. They probably 
belong to the period of the Emperor Ch‘ien-lung (1736-1796). 
Two examples of Chinese ladies’ costume w’ere acquired. One is 
a red velvet jacket cut square, provided with w'ide sleeves and 
showing patterns emblematic of happiness, longlife and high rank. 
The other is a scarlet w'oollen cloth coat, on wdiichare embroidered 
a \ariety of flowers and other emblems in coloured silk. Both of 
these belong to the nineteenth centurj'. 
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Vin —DEPARTMENT OF WOODWORK. 


I N tins department the pohev outlined in 1912 has been continued 
in 1913, and endeavour has been made to acquire examples of 
English furniture and \%ood\\ork of fine quality, in order to 
raise the standard of this section of the collections There is no 
doubt that the public and students should have more opportunities 
of studying in tins Museum, both from tlie historical and technical 
standpoint, the dexelopment of the furniture and decoration of 
their own country But the dilTiculty of obtaining good and 
unrestored examples increases from >ear to year. As time goes on 
the number of desirable pieces which comes into the market becomes 
less and less, and prices inevitably rise in proportion to the rarity 
of specimens to be obtained K'evcrtheless the acquisition, fiom 
time to time, of such types as are ob\iously needed will be gradually 
effectue in making tins part of the Museum more worth} of the 
position which it is entitled to occupy In making new acquisitions 
it IS important at this stage to secure specimens which are essentially 
required to fill the numerous gaps in tlie collections, either from 
the point of \ lew of period, or construction, or method of decora 
tion, or other causes , and it is necessary, therefore, m many cases 
to wait for the opportunity — and seize it when it occurs — in order 
to secure some particular piece or type which by reason of character 
and price may be considered peculiarly desirable for purchase 


(i) Gifts. 

This department has received valuable assistance from the 
generosity of donors durjng 1913 Her Majesty Queen Mary 
graciously presented a Chinese card-case of Shejt Shao An lacquer , 
and a music-stand of mlaxd satmwood, formerly the property of 
Sir Arthur Sullivan, was presented by H R H Princess Louise 

Perhaps the most important of the many other interesting 
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objects presented were the examples of English oaK furniture 
gnen b\ Mr J Dowell Phillips These include pieces of early 
date and considerable rarit\ and interest Of first importance 
IS a small oak coffer (7?oom 7) winch dates from the latehfteenth 
centurj (Plate 28) This piece is car\ed on the front with two 
\oIute shape^ sprajs eacli ending in a Tudor rose, in the centre 
of the back is a label beanng the inscription N F VRES in Lorn 
bardic capitals, preceded b> a doctors skull cap and surmounted 
b> a border of Mne ornament , on one end is found a monogram 
formed of the initials N T enriched w ith roses and surmounted by 
a skull cap (Plate 28) The presence of the skull-cap has guen 
rise to the theory that the coffer belonged to a doctor whose 
name, N Fares, occurs among the ornament The coffer was 
figured m the Btirltuffton \[a^azttte (Vol \XI , page 208) Another 
coffer gi\en bv Mr Phillips {Room 6) belongs to the t\pe known 
as “ark’ coffers, and is interesting on account of its singular 
construction and earl) date This coffer also is figured in the 
Burlington Afngaanic (\ ol X\I , p 1^4) Other notable objects in- 
cluded in this gift are three slender bedposts (Room 54) of tlie time of 
Henr\ VIII,car\ed with tracer), lozenge ornament, pomegranates 
and other deMces and two doors of the period of Queen Eliza 
beth, painted in one case w ith cartouches and in tlie other case 
with bold floral designs 

To Mr W Adams Oram the Department is indebted for the 
gift of a valuable Japanese shrine lacquered and gilt, with fittings 
mostl) of brass (Plate 29, fncntg p 68) 1 he interior is of archi- 

tectural design, and contains a wooden figure of Buddha and 
a varietv of vessels, among which are found candlesticks, incense- 
burners lanterns and other attributes of Buddhistic worship Tlie 
translation of various documents has shown that the slirine was 
made in i860 at Os ika, Japan, in tne workshops of Nakagawa 
Hionosuke Minamoto no Mitsunon The wooden figure of 
Buddha dates probablv from the sixteenth < entun , and is stated 
to have belonged to \sano Takumi no kami Naganori, the 
daimio whose death in 1700 was avenged b) his faithful retainers, 
the Foriv-seven Romn (Room 41) 

\n interesting hverv -cupboard (Room 7) of carved oak was 
given bv Mr Frank Green, FSA (Fig 30, on p 65) This piece is 
English and dates from the late fifteenth centur) 1 he centre of the 
front IS occupied bv two lunged door^.one pierced with a rectangu. 
lar panel of tracerv and the other with a circular ro«e, the doors are 
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bouiul In long iron liingcbnnds, terminating in rosette';, at the 
top IS a b itlliincnted moulding Ilie inside sliows marKs of 
shohes, wbidi arc now missing Mr Green also ga\c a tca-cadd> 
of wood, decorated with rolled paperworK 

Mr Gm Ridpilh ga\c certain interior details of car\ed wood 
from the Old \\ ar OfTicc, Pall Mall {Koow 56) T lie-»e consist of tlie 
framework of two doorwa\s portions of a cornice, and several 


mouldings I he building was _ 

erected between 1760 and 1767 b} p* ^ ^ 

the architect, Matthew Uietting- ^ 'J 

ham (b 1699, d 1769), for I dwnrd f I'i i 

Augustus, l 5 ukc of Sork, brother •* , -i -.u *- 

of George HI and was known -j ’ j 

€as \ork House It was used as J' ' . 

Hie War OlTicc from iS^o to iqoS, |« i ja"- 1 f { 

when it was demolished Apart i;‘j ti*.^ j b, j 

from the historical inUrol at ij ’*!. I 

taching to tlic building, the orna v • i "j 

menial detuls given b) Mr Uid \ j 

path are of great value to students v^| i* ^ t r I 

as* examples of arduteclural de ^ b' ' 

coration in Pnghncl in the third '^1, i 

quirterof the eightcentli conturv > 1 \ j 12 

Vnother useful gift of details ^ iS 

of English decoration in carved ,Y 1 

wood vv IS made bv Colonel H 11 'If ^*^>4 kj 
Mulhner Included in the gift arc ^n 1 >’iU 

two shields of arms one of Sir ^ 

Walter Dennv and the other of b il Jtfc ' 1 *a 3 

the Goldsmiths Companv a pair »« v ^ j 

of niahoganv doors of the \dani k I’rf 

period a stool of the Elizabethan h ? 

period, and carvings of the late 

seventeenth or earK cighteentli t- /r 

century (Rooms 52 ,5 56) 3 ° (S«p-.ge64t 

Mr H \vra> Tipping PSA presented two panels of oak 
with incised ornament filled in with black composition, purchased 
in Bristol {Room 52) One of them bears the arms of Sir 
William Kingston, surrounded b> the Garter Sir William Kingston 
was constable of the Tower during the imprisonment of Anne 
Bolevn As he was made a knight in i_539 and died m 1^40 the 
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date of the panels is established Several of the panels belonging 
to the same set are fignred in Macquoid’s “History of English 
Furniture ” 

An interesting Span^li cabinet (^Vaygneno) of the seventeenth 
century, brought from "Granada, was gi\en by Sir Henrj 
Howorth, K C I E , through the National Art Collections Fund 
The interior of the cabinet is carxed, painted and gilt witha \ariety 
of shields of arms The falling front bears amid the ornament 
the inscription “Dn Juan Manuel 
Caranza’ this is probably an addi 
tjon of the early eighteenth centur> 
(Room i) 

An elaborate e\ample of an 
English turned wood chair of the 
seventeenth century was presented 
b\ file famil> of the late Mr \VaIfer 
L Behrens, in memory of the de 
ceased (Fig 31) Somewhat similar 
chairs exist m the Bi«hop s Pahce 
at Wells, the Ashmolean Museum at 
Oxford, and at Dunster Castle The 
fact that Horace Walpole writes in 
1761 of these chairs “Tlie> are 
of wood, the seats triangular, the 
back, arms and legs loaded w ith 
turnery I have long envied 

and coveted them shows that thev 
were sufficiently rare at that time 
to be sought after b> one of the most 
noted English collectors (Room 54) 

Mr A H Fass presented an 
example of an English window of 
the fifteenth centurj , from Hadleigh, Essex (Fig 32, on p 67) It is of 
carved oak, and is formed of five compartments, having moulded 
mullions w itii arches of fine tracerv at the heads, the quaht> of u hich 
IS of great dehcacv The window, which was on the level of the 
street, shows nosign=ofln\ingbeenglazed It was probably a shop 
front, and was no doubt closed at night b> means of outside 
shutters Similar unglazcd windows were discovered some jears 
ago at Saffron Walden in the same countv Mr Fass also gave a 
Gothic boss from a church m Suffolk 
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Other gifts include : — A large panel of embossed leather deco- 
rated witli floral designs and birds, given by Miss Anna Alma- 
Tadema, in fulfilment of the wish of lier father, the late Sir 
Lawrence Alma-Tadema, O.M., R.A. A grand piano, designed by 
Robert Wornum (1812-1S77) and decorated by James Gamble 
(1837-1911) for Sir Henry Cole, K.C.B., given by Mr. "Alan S. 
Cole, C. 13 . An c.vample of painted plaster work of the si.xteentli 
century with oak framework, from Monastery House, Ipswicli, 
given by Mr. Tliomas Parkington, junr. Four painted panels of 



I'lG 32 (See page 66 ) 

the eailv Italian Renaissance, given by Mr M Yeats Brown, C.M.G. 
An English chair of walnut, of the late seventeenth century, given 
by Mr J. Hutchinson An English workbox of tlie early nineteenth 
century of stamped and gilt leather, gi\en by Miss A. Crewe. 
A piece of Persian leather lacquered and gilt with figure compo- 
sitions, given by Mr J. R. Preece. A Chinese comb of tortoise- 
shell, gi\en by Miss Emmeline Deane A Japanese fio-ure of 
Buddha in lacquered wrxid, given by Mrs. F. F. Tower A 
portion of veneered furniture, given by Mr. F L Lucas. 
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(a) Beouests 

Tins Depnrlment obtained m 1913 two Tnglisli turned and 
engraved cups of pcarwood, bcqiuatiitd In the htc Mr E S 
Clarke fhe larger of tlie two cups is dated 1O17, and bears 
several inscriptions, as well as the Royal arms ofjaints J, and 
representations of a dragon, a stag, and a grifiin The smaller 
cup, which Ins a cover, bears the date i64Sand the initials M P, 
with various allegorical and ornamental dev ices 

(3) PURCIIVSLS 

The most important object obtained b^ purchase in tins 
Department during 1913 was a writing cabinet {Room 5^) of the 
time of Queen Anne, decorated with gilt compositions, in the 
Chinese manner on a red ground (Frontispiece) Hithdrto the 
Museum has onI> possessed a few small objects decorated with 
red lacquer This writing cabinet is a characteristic specimen of 
English furniture of the earl> eighteenth centur) The upper part 
IS fitted with an arrangement of pigeonholes and drawers. *iur 
rounding a cupboard , the central columns represent the fronts of 
concealed compartments for holding papers The lower part, also, 
contains various secret compartments Small shelves for candles 
can be pulled out The lacquer is of brillnnt red, shghtlv faded 
on the outside The practice of decorating furniture with various 
coloured lacquer in tlie Chinese stjle became fashionable in 
England about the time of Charles II and continued into the 
eighteenth centur) Vn exhaustive account of the process and the 
methods of decoration are given b) John Stalker in “A Treatise 
of Japamng, which was published at Oxford in 16SS His formula 
for the making of red lacquer is of interest in connection with this 
cabinet — 

“ To make Red Japan 

“This beautiful colour is made several wavs, and we want 
not drugs and mixtures to var^ the different Reds, and humour all 
fancies whatsoever I shall confine their vanety to three heads 
I The common usual Red, 2 The deep, dark , and Jastlv, the 
light, pale Red Of these in their order 

“In contriving the first, Vermilion deservedlv claims the chief 
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place Tis niixt with common size b) some, by others with the 
thickest of seed lacc Your work being ready and warm, 

produce your Vermilion well mixt with the varnish and salute it 
four times w ith it , then allow it time to dry, and if your Reds be 
full, and in a good body to >our liking, rush it verj smooth 
And lastly, for a fine outward co\ering, bestow eight or ten washes 
of your best seed-lac varnish upon it 

“ The next in succession to be discouis d on is the dark'T deep 
Red When you have laid on your common Red as before directed, 
take Dragons blood, reduce it to a very small dust or powder, and 
as your judgment and fanq^ are inclined, mix it a little at a time, 
with your varnish , and indeed >ou will find, that a very small 
portion will extreamly heighten your colour, as also that every 
wash will render it deeper 

“ But in the third place, to oblige any person tha^ is an 
admirer of a pale Red, we assign these instructions Take white 
lead finely ground with your Muller on the marble stone, jou must 
grind it dr) mix it with )our vermilion till it becomes paler than 
}ou would have It, for the varnish will heighten it stir therefore 
vermilion, white lead, and varnish together very briskly, which 
done, give your work four washes, and then follow closely the 
prescription laid down for the first Red varnish 

Another object obtained by purchase, the need of which has 
been much felt, is an English court cupboard {Room 54) This 
piece is of oak, carved on the upper part of the front and sides 
with ornament characteristic of the period and inlaid with 
geometrical designs, with the initials ahm and the date 1610 
(Plate 30, facing p 70) The court cupboard was an important 
piece of furniture in a room of the lime of Queen Elizabeth and 
James I , w hen but few t> pes of furniture existed \ cloth or carpet 
\\as usuailv placed over the top, on which the plate was arranged 
The term court cupboard was contemporary with the period, 
and IS referred to m documents of the time In Shakespeare s 
“Romeo and Juliet,’ for instance the First Servingman in 
Capulet s house has the lines — “ Avvav w ith the joint stools, 

“ remove the court cupboard, look to the plate ’ 

Two English chests of the first half of the seventeenth cen 
tury, both of which have distinguishing features, were purchased 
in 1913 {Room 52) The one said to have been brought from 
Nottinghamshire, is of oak with panels on the front painted 
in colours on a white ground with vases of roses, tulips and 
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can mg of grotesque monsters and lozenges decorates the front 
which IS fitted with an iron loci plate of heraldic shape Elm is 
a wood less frequentlj used for furniture of this period than oal 
or walnut and is capable of a fine polish 

addition to the English marquetn furniture of the late 
set enteenth centuij consists in a chest-of-draw ers on stand (Fib- sal 
The marquetrj on this piece is of floral pattern and the stand is 
of interest in that the legs are columnar, instead of baluster or 
spiral The fact that it has nerer undergone repair or restoration 
adds an additional interest to it {Room 56} 

Dating from about 1700 is an oak corner cupboard of 
architectural design ^\lth car\ed frieze and pilasters This is an 
excellent and restrained example and should pro\e a useful model 
to students {Room 56) 

•kmong other purchases wortln of attention is an oiermantel 
(i?oojii 56) consisting of an oil painting of three ships at sea uith 
a mirror below formed of three plates of Vauxhall glass the uhole 
framed b) a gilt moulding with shell devices m the upper angles 
The painting IS signed “P Monam} pinx Peter Monam) (c 1670- 
1749) was a native of Jerse}, who worked in England There is a 
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painting of a nd\al battle by liim at Hampton Court. Chimney- 
pieces of tins type with paintings and mirrors are frequently found 
in English houses of about the time of William and Mary, the lower 
part, as a rule, consisting of marble jambs and aicliitraie of bolection 
section 

\ carved and gilt wall-sconce or girandole (Fig. 35 on p 72) 
which follows \eiy closely one of the designs in Chippendale’s 
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“ Dirc<.tqr,’ has been placed in the panelled room from Great 
George Street, Westminster (Room 56) 

Special notice should also be drawn to the acquisition of 
eight pieces of plasterwork of the time of Queen Elizabeth, painted 
in monochrome with figure compositions Thc\ formed nart 
X 2021c 



of the decoration of a room, probably a fne/c, .it Stoclmarsh Court, 
nc.ir Maidstone 1 he subjects represent the stor\ of Diana and 
Actreon and a senes of four planets I uin, MercurN, ^ emis and 
Jupiter, ^\)lh figures of women in Llizabcthan costume Tlie 
monogram \ s occurs m the planet senes, which were c\idcnt!\ 
inspired by the cngra\mgs by \ irgd Sobs (Rartsch, 163-ibg) 
Altogetlier they are of considerable historical interest as illustrating 
Cnglish methods of dome-^tic decoration at the end of the sixteenth 
ccntur\. 
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rio 36 (Seepage 79) 

IX— INDIAN SECTION 


T he acquisitions made by this Department during 1913 compare 
very favourably, both in nature and number, with those of 
the preceding year, and material progress has been made in 
the direction of filling some of the principal deficiencies in the col- 
lections Thus the accessions to the collection'; of Sculpture and 
Pictorial Art have served to augment certain poorly represented 
schools in these subjects, and several weak spots in the more 
iepresentatue collections of Jewellery and Enamels have been 
strengthened by the acquisition of some exceptional examples of the 
allied Tibetan and Nepalese Jiandicrnfts, and of vanous Mogul and 
Rajput works There still remain, however, a large number of 
important gaps, the cost of filling which is, perhaps, beyond the 
range of an official grant Instances are somewhat numerous, but 
the collections should certainly contain a Mogul carpet of the 13 pe 
produced in the Ro5al hactoryat Lahore, in the Panjab, about 
1^25 , and there is need for further additions to the important 
series of Mogul paintings by court artists of the sixteenth and 
seventeenth centvuies Examples of Southern Indian sculptures 
of the Dravidian tvpe are urgently wanted, as are also some 
examples of Tibetan cr3stals, including a few of the elaboratelv 
carved and jewelled vessels which were made about 1700 

are now being taken to place on permanent exhibition 
in tins Department a collection of relics and memorials of the 
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(British) East India Companj The Museum ahead} possesses the 
nucleus of such a collection, but would be glad to receive additional 
gifts and loans of objects — including paintings, prints, etc — which 
are of interest from their connection with the history of the 
Company 

(i) Gifts 

The collection of Graeco Buddliist sculpture {Room 3) recened 
an important addition in the generous gift made by Mr Imre 
Schvvaiger, through the National Ait Collections Fund, consisting 
of thirty four f-^amples of reliefs and architectural details, carved 
in giey talcose scliist, found in the Swat territory, North West 
Frontier Province These, although weatherworn and m somewhat 
fragmentar} condition, still retain siiffiuent technique to illustrate 
the influenced work of the Gandlnra school (50 bc to ad 2^0) 
Conspicuous subjects in this collection are Two musicians, 
evidentl} from a group, one of which is playing the classical 
Pandean pipe or s}rin\ (Plate 31), Siddhartha’s departure from 
Kapilavastu on his steed Kanthaka, Buddha s first sermon in the 
Deer Park at Isipatana, near Benares, and Indra’s visit to Buddha 
in the Indrasaiki Cave Mr Sclnvaiger also presented a Mogul 
losevvater sprinUler of cobalt blue glass with remains of gilt dc 
coration, mounted m silver gilt, made in Delhi about 1700 
\nother addition to the sculptures of tlie Gandhara school, a figure 
representing Gautama Buddha seated in the teaching attitude, 
was given hy Mr C Rowland Clark 

From Sir Everard im Tlunn, KCMG, CB, the Indian 
collections received — Thirteen examples of lacquer work from 
Male, in the Maldive Islands, dating about igoo Edch object is 
of turned wood, lacquered (or more correctly “ lac turned ’ ) m 
three or more colours, and incised with bands of excellent floral 
design Included with these are three fuse sticks of wliicli one is 
mounted with a brass fuse holder and pricker for < learing the 
touchhole of a muzzle-loading cannon {Room 5) Two sets of 
silver toe rings, w’orn by Tamil dancing gi-Js in CevJon, nineteenth 
century, each ring consisting of a large roughlv cast bezel, 
tvpicallv Dravidian in design, soldered to a pen innulnr band, the 
two outer rings in one set arc linked to a silver cross bar (Room 6) 

Two Kandvan food stands (serak hale) in bronze, cast b} tlie wax 
process, both of primitive form, although dating from 1600 and 
1700 reNpei tivclv (Room 8) , a date leaf (pcduia) mat from K.Uulara, 



Plate 31 
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Ceylon, woven with a geometrical floral design in two colours — the 
red dyed with sappan wood (Room lo) , and two co\ ers (etn ilia) from 
Dumbara, near Kandy, eadi of unbleached cotton fabric, wo\en 
in three colours with a geometrical diaper design, reserving a 
panel containing respectively conventional peacocks and the hanisa 
piittaia motive, t e , two mythical sacred geese with necks entwined 
(Room 14) 

An important collection of 129 water colour drawings and 
pen, pencil and brush studies for book illustration by Brigade 
Surgeon Frederick W A de Fabeclv, IMS (1830-1912), foimerly 
Principal of the School of Art at Jaipur, was presented by Madame 
L de Fabeck These drawings, dealing with architecture and 
other subjects, were largely made in Rajputana and Bengal 
(Room 5) 

Miss M A Wallace Dunlop gave a well proportioned model, 
carved m teak, of the Mosque built by Jamaluddin Muhafiz Khan 
in the City of Alimadabad, Bombay, about 1465 (Room s) 

Other interesting gifts to the Indian collections were — A 
Tibetan temple banner (tangka\ consisting of an illuminated tern 
pera painting within a brocaaed border, dating from the seven 
teenth century , from Lieut Col Sir David Barr Thi'* object w as 
acquired during the British Mission to Lhasa in 1904 A Kashmir 
paihmina shawl finely woven with floral cone designs, period 
about 1850 , from the executors of the late Mrs F M 2 arifi A 
Kafuistan woman s headdress, antler shaped, chieflv of hair woven, 
padded, and decorated with applied ornaments of lead alloy, nine 
teenth century , from Surgeon Gen Sir Benj'imin Franklin, K C I E 
A Siamese woman s lip salve pot of porcelain, painted in enamel 
colours made during the eighteenth century m Canton for the 
Siamese market, from Mrs ] W Hinchlev, A R C A A Parsee 
costume from Bombaj City , presented by Mr Kharshigee D Shroff 

(3) Purchases 

The dev elopment of the collections of Sculpture (Room 3) has 
progressed chiefly m the direction of “bronzes’ 01 metalwork 
Several additions, each one of winch exhibits singular form and 
finish, and all dating from a period anterior to the seventeenth 
century, have strengthened the senes of gilt-copper and bronze 
images from Nepal and libet Of primary importance were the 
four extraordinary figures of Rishis, or Vanaprastha Brahmans 



oblaincd from Vep i!, ntrti (iidrnll} (lie ivork of ,i (nlentcd New in 
artist aboul the Uvelftli cciitut}-. T«o of tlieso ligiires arc here 
illustrated (Fig 37); tlicj represent deroiit IJraliiiians seated m 
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mysijC attitudes , one, with his right hand in a mudra pose, wearing 
a characteristic head co\ermg, the oilier, lioldmg a palm leaf book 
in his left hand, with hair arranged in a looped topknot of distinctly 
Brahmaniral ty pe \notlier fine acquisition to the Nepalese col- 
lection was a bron/e statuette of the Hindu demi god Krishna, 
standing in the “flute plaMng attitude dating from the eighth 
(entury The Tibetan additions to sculptures in metalwork, were 
of the same Indo Mongolian character as the preceding Of these, 
the foremost was a magnifi ent sixteenth century figure of the Bod- 
hisatt%a Maitreya {Jam pa), the Buddha to come, seated m \Vestern 
fashion, with hands in the pose, or mudra, described as “ teadiing 
the law ’ This gilt copper image was obtained from the Great 
Monastery of Palkor Choide, at Gyantse, during the British Mission 
to Lhasa in 1904 (Plate 32) A small jewelled figure of earlier 
date, representing Vajrapam {Chagna dorje), “the wielder of the 
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thuaderbolt,” and a mask, or face, from a gigantic image of the 
Lord-Demon Gonpogur (a “ fiend-general ” propitiated by the old 
unreformed sect in Tibet — the Ninma-pa), both gilt -copper pieces, 
stand next in order of excellence. An important relief in Palnad 
limestone representing a snake princess (Nagnii or Naga-kanya) 
holding a lotus-bud in her right hand, was added to the collection 
of Southern Indian sculptures. 

This example, probably a Bud- ^ 
dhist work anterior to the sixth 
century a.d., was found in a r 

deserted village of a forest-tract Hri jttv V y 

n the Palnad Taluga, Kistna i A 

District, Madras Presidency (Fig. ^ ( h. 




D^istrict, Madras Presidency (Fig. 

To the student the value of 
the growing collection of Pic- 
torial Art (jRoojiis 4 and 5), which 
niust still be regarded as in the 
nucleus stage, has been consider- 
ably enhanced during the year 
ny the acquisition of works pro- 
duced by various schools of Indian 
painting. The most important 
was that of seventeen illuminated 
tempera paintings of the Mogul 
school, dating about iGoo, illus- 
trations from a manuscript 
volunie, “The Memoirs of Babar” 

{Waqiat - i - Babavi), a work 
^mpiled by order of Akbar the 
Great (1556-1605) towards the 
^nd of his reign. Several of the 
paintings, which are mostly exe- 
cuted in the Indo-Persian style, 
hear the signatures of Bishandas, 

Makand (Mukund), Lai, Paras, 

^amdas,Devji,Ismailand Vaqub 
Die two latter artists were nomtinffs possess 

natives of Kashmir, and several of ^ ^lie double-page 

the style of the Kashmin school at th^ ^^’’mnpror Babar superin- 
painting by Bishandas, representing the P ^ 



Fig 3S. 
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tending the laying out of a garden at Kabul (Plate 33), is perlia]« 
the best of this series, but the tail-piece (Fig. 39) with its 
skilful representation of horsemen on a mountain roadway, also 
alTords some idea of their excellence. Other additions, also of tlie 
Mogul school, were : a group of Yogis, drawn in finely modelled 
outline by Masud ; a set of portfolio paintings of unusual size, 
dating about 1700; various seventeenth and eighteenth century 
drawings exhibiting Eastern (Chinese, etc.) and Western (Italian, 
etc.) influences, the latter including paintings copied, or adapted, 
from secular and ecclesiastical subjects, amongst winch the most 
remarkable are:— an Eastern landscape with two European (’Eng- 
lish) ladies in costumes dating about iCoo 

(Plate 34) ; a portrait |r stated to be that of 

Lady Shirley, the uife . | of Sir Robert Shirley 

(1570-1628), and an- I other of a Western 

courtier, probably in- 1 tended for Sir Thomas 

Roe (1580-1644), ambas- ] sador from James f. 

to the Court of Jahan- | gir. 


dating about 1600 

i stated to be that of 
of Sir Robert Shirley 
other of a Western 
tended for Sir Thomas 
sador from James f. 
gir. 

The following ad- 
ditions to the senes of 
Mogul seventeenth and 
eigJiteenth century 
portrait -paintings are 
particularly not e- 
worthy — the Emperoi 
Babar (1526- 1530) , 
Nur Jahan Begum 
(1572-1645), the fa- 
vourite sultana of the 
Emperor Jahangir; 
Prince Dara Shikoh 


(1615-1659), eldest son of tlie Emperor Shah Jahan ; the Emperor 
'\urangzib (1658-1707) ; Nawab Roshan-uddaula (d. 174b), and 
Nawab Khan Duran (d. 1739), both officers of the Court of the 
Emperor Muhammad Shah. Several typical Rajput paintings of 
the Kangra school in the Punjab-Himalayas were also becured 
These intere<ting works, dating about 1800, were mostly portfolio 
pictures illustrating popular subjects of the Knslina-Radfia type. 

The principal additions to the collection of Tibetan Jewellery 
were a neck-ornament from an image, and the “ Yortii” emblem, 
which IS used to decorate the Lamaist altar (Plate 35, facing p 80), 
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Both arc of Ml\cr-g»U, rcpouss<S aiulcli i<;cd, and arc inounted, partlj 
in filigree, \s all 963 rar\ cd, cut and caboebon gems tlic> dale from 
about 1700 Ihc neck ornament is jcucllcd mtli 300 turquoises, 
Go ruble‘s, and a lesser number of diamonds, emeralds, topazes, 
sap])liircs, lapis-la/uli, pearls and cor4ils {Room 0 ) 

1 he Nep dese additions— all of New an workmanship— include 
a sm ill jewelled spu e box of gilt bron/e, elating from 1600, «i pair of 
siKcr-gilt earrings, shaped, jewelled with carved lapis lazuli 
and other stones, and an exquisite gold earring, w itli repousse, chased 
and filigree ornament, jewelled witli earned i\or}, rubies, pearls and 
a topaz 'I his w ondcrfiil example of the jew eller s art, representing 
\ ishnu as Nara-Sinha (his fourth incarnation) s!a>ing the demon 
lliranjakasipu, was probabl) made m Khatmandu during the 
ciglitccnth cenlur) To the collection of carvings in jade (Room 6), 
prcMousU deficient in Tibetan examples, w ere added two magni- 
ficent ciglilcentli centun vessels, both obtained during the British 
Mission to Lhasa in 1904 Laeh of these, the wine cup of dark 
green mottled jnde and the tci bowl carved m a pale \ariet} of 
jadeite, is mounted 111 silver gilt, fincl> rcpou5s6 and chased 

Other notable Iibctan works in the list of purchases were — 
a jewelled gold boss from the tiara, or crown, on an image of 
Avalokitesvara, dating from 1700 This ornament is fashioned in 
the form of a trefoil shaped niche containing a relief figure of 
Buddha Amitabha sealed on a lotus throne A chased silver 
butter Hmp (vichod si on) of eighteenth century workmanship, 
one of a senes used on a Lamaist altar {Room 6) A seventeenth 
centur) aureole sliaped back piece, from the throne of a Lamaist 
image, worked m gilt copper, highly rejxnissd and chased, with 
an elaborate design of foliated scrollwork, and ktunaia and iiaffa 
motives surmounted bv a large ^muda head A steel case, watli 
lunged cover, used for the ordinary mazer shaped tea bowl of 
Tibet, executed in finely chiselled openwork, partly gilt, with a 
conventional design of dragons amidst scrolled clouds , eighteentli. 
century type {Room 8) And, finally, the cover or top board of 
a Lamaist scnpture-booU, carved in Himalayan pinewood with 
figures representing Akshobhya, Visvapani, Manjusn, and Vajra 
sattva (Room 5) This object, formerly lacquered and gilt, dates 
from about 1700 (Fig 36 on page 73) 

The collection of Mogul Enamels {Room 6) received four 
additional specimens of the superb enamelled silverwork produced 
at Lucknow, Ouclh, during the seventeenth century, including two 
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portions of huka»tops (chiUinusarposh) •, one decorated clnefiy mtli 
llowerin^ plant motives, in openwork medallions, on a ground of 
floral diaper design; tlie other willi bird-and spray motives in 
medallions, spiccd w ithin a deep band of naturalistic flowers .\ 
betel-bov (/xnidflH) finely chased and engraved vvitii floral designs, 
in compartments, exhibiting the remains of some exquisite 
enamelled decoration in translucent, opaque, and painted enamels, 
a mixture of the Indian and Persian stjlcs A chape from tlie 
scabbard of a sword (tahvar) decorated with clusters of natural 
istic flowers m colours which, to the cnameller, indicate the 
perfection achieved by careful firing In tins example the trans- 
lucent colours arc cobalt-blue, copper blue, copper-lead green, and 
manganese purple, and an opaque colour, orange >elIow, winch is 
derived from antimoniate of lead The last tliree objects all 
possess historic interest in that they were once tlie propertv of 
Wajid All Shah, the last King of Oudh, deposed in iSp6 An 
interesting confirmation of this is the solitarj^ enamelled fish 
pendant, attached by a silver chain to one of the huKa-tops, it 
IS all that remains of tlie frmgevvork of chains, eacli carrying, 
as pendants, two conventional fishes — the Ro>al emblems of 
IheNawab Wazirsof Oudh— which formerl> decorated tins object 
In addition the following examples of the art of the Indian 
cnameller were obtained — A rare seventeenth century work from 
Lahore, Panjab, consisting of tlie fan shaped headdress, or crown, 
from an image of Krishna This object is decorated with con 
ventional peacocks and floral dcMccs inlaid in white topaz and 
other stones, mostly cabochon, on translucent enamelled grounds 
of deep cobalt blue and copper-lead green The hemispherical drop 
ijliitvika) of a Mogul earring (jliumka phiil) of gold, enamelled 
wi th a chevron design m translucent ruby red and opaque v\hite 
enamel colours, and fringed with pearls, Delhi work seventeenth 
or early eighteenth century From Jaipur, Rajputana, two tj pical 
earl) nineteenth century examples, both admirable illustrations of 
the skill of the enamellers (mtnakart) m producing that brdhantly 
translucent ruby red colour derived by fusion of oxides of iron 
and copper with borax glass on gold One of these, a pendant 
charm {latkan), was formerly worn by a pilgrim to the^Temple 
of Krishna at Nathdwara in Udaipur, it bears the “fCrishnas 
foot-prints ’ dev ice on one side, and, on the other, the Man\ an 
inscription “ Syi Nath (Hoi) Lord) T he other is an armlet 
{bazuband) which, lu addition to its perfect enamelling, is jewelled 




with bcventy-three gems, including emeralds, rubies, while and 
.blue sapphires, topazes, turquoises, cat’s-eyes, corals and pearls. 

Amongst the remaining purchases may be noted : — fine 
alabaster model of the Taj Mahal, carved to scale by an Agra 
craftsman in 1886 {Room 2). A fiv'e-folding screen (akivai-a-kah) 
of padouk-wood, carved with mythological scenes and figures by a 
Burmese craftsman in the convict station at Port Blair, Andaman 
Islands, about igoo {Room 5). A Mogul standard {alain) of gilt- 
copper openwork, consisting of ornamental cahgrapliy {tugra) — the 
Nad-i-Ali sacred text in Arabic — arranged in the form of a falcon 
resting on a perch ; Delhi work of the seventeenth century 
{Room 6). This object gains additional interest from the fact that 
the Mogul alamsi were analogous to the standards used by the Greeks 
and Romans. A remarkable pair of iron stirrups, with chiselled 
and openwork decoration, made in Kutch, Bombay, during the 
seventeenth century {Room 8). Eight water-colour drawings (life 
studies) by students of the Bombay School of Art, 1892-1899, illus- 
trating costumes worn by Mahratta and other women in Bombay 
City (Room 11). Seven fragments (portions of panels, &c) of the 
pashmina-v/ooi shawls, woven with beautiful “floral cone” designs, 
made in Kashmir during the seventeenth century {Room 14). And 
a panel of unbleached Dacca muslin embroidered in white cotton 
thread (chikan work) with a variety of stitches, forming, in conjunc- 
tion with delicate drawn-work, a senes of magnificent “floral-cone” 
motives ; Calcutta, Bengal, eighteenth century {Room 13) 
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LOANS. 


H IS MAJESTY THE KING Avas graciously pleased to lend 
for exhibition in the Indian Section, in addition to liis 
other loans, eleven Tibetan and Chinese objects, forming part 
of a gift which was made by the Dalai Lama to Their Majesties the 
King and Queen on the occasion of a Tibetan mission to England 
in June. The loan comprises seven banners {tangka), each 
mounted with an illuminated tempera painting ; two monastic 
teapots of copper, witli chased silver mounts ; and a teapot and 
bowl, both 01 painted enamel, made in Canton, for Tibet. These 
g^ifts are all 19th century work, and were formerly in the Potala 
Palace at Lhasa. In addition His Majesty was also pleased to 
lend a model of the Greater Throne Pavilion used by the King- 
Emperor and the Queen-Empress during the concluding portion of 
the coronation ceremony at Delhi, on l 5 ecember 12th, 1911. This 
model Avas made by Indian craftsmen and Avas recently presented 
to His Majesty by H.E. the Viceroy of India. It includes repro- 
ductions, also to scale, of the solid silver-gilt thrones on Avhich 
Their Majesties sat during the reading of the Proclamation, in 
English by Delhi Herald, General Peyton, and in Urdu by the 
Assistant Herald, Captain Malik Umar Ha3'at Khan. 


Colonel G. B. Croft Lyons added to his already numerous 
loans a lead bust of Hogarth in the stjle of Louis Francois 
Roubiliac, English work of the i8th century , an important 
group of metalwork, including knives, forks and spoons, chiefly 
m the baser metals, several fine pieces of Sheffield plate, and the 
back and front plates of an engraved brass lock of unusual quality, 
English work of about 1670; an English mahogany exercismg- 
chair of the 18th century, and a walnut table of the time of 
Queen Anne. 

Ceramics 


The valuable collection of English glass lent bv Mr. and Mrs. 
Rees Price was received towards the end of 1912, but arrangements 
for Its exhibition could not be completed until the following }ear, 
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and notice of it is accordingly included in the present Review 
The collection is, perhaps, the most comprehensive of its kind ever 
brought together, and illustrates almost all the various types of 
English glass of the seventeenth, eighteenth and early nineteenth 
centuries To the ^rliest phases belong the goblets and sweet- 
meat glasses with elaborate knopped and baluster stems and the 
posset-pots with ribbed decoration in the Venetian manner Later 
in date are two wine-glasses with inscriptions in honour of King 
George I , moulded in relief on the stem The different methods of 
decorating the stem in vogue about the middle of the eighteenth 
century with air-threads, spiral twisting, and threads of opaque 
white or coloured glass are fully exemplified, and nine pieces 
show the rare use of painting in white enamel Historical interest 
attaches to the Jacobite glasses, of which no less than thirty one 
examples are included in the collection, and to two glasses of the 
opposing faction engraved respectively with a portrait of George III 
as Prince of Wales and the Hanoverian horse The series closes 
with several commemorative engraved goblets of the early nine- 
teenth century. 

The serious deficiency in the permanent collections of the 
Museum in German porcelain, which the generous loan of Mrs 
Arthur Macdonald has done so much to make good, is now further 
met by a loan from Mr H F Hoveler, in which nearly all the 
principal German factories of the eighteenth century are represented 
The most conspicuous piece is a Meissen figure of the Muse Thalia, 
modelled by Kaeiidler about 1750 as an accessory m the decoration 
of a mirror-frame presented by Augustus III of Poland to his 
daughter Mane Lescmska, Oueen of France , other fine examples 
of Meissen porcelain are a figure of St John Nepomuc, after the 
statue on the Karlsbrucke at Prague, and several plates and cups and 
saucers with decoration of chtiwiseries or river scenes and baroque 
scrollwork Of great rarity are three figures of characters from the 
Italian Comedy in Hochst porcelain, modelled by Feylner, whilst a 
Meissen harlequin is shown side by side with two figures made in 
imitation of it, one at Venice, the other also probabl} at an Italian 
factor) Ludwigsburg is represented by three classical figures by 
the sculptor Beyer, and Frankenthal b\ a figure of Mars and a set 
of the Seasons m white porcelain, modelled by Desodies 

Another loan of German porcelain is that of a Meissen service 
made about 1750, from Mr R Clarke Edwards, who also lent other 
pieces of Meissen porcelain, four Worcester cups, and numerous 
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specimens of Chinese porcelain The latter consist for the most 
part of “ blue and white ” porcelain of fine quality of the K’ang 
Hsi pciiod 

A loan of great value to technical students is tliat of a senes 
of trial pieces by Josiah Wedgwood, lent by Mrs M S Vaughan 
Williams From tliese a good idea is obtained of the laborious 
e\penments by means of which the great English potter was 
enabled to bring to perfection his jasper ware and other fine 
stonewares Se\eral of the pieces illustrate the use of colours and 
technical processes winch do not appear to have been carried 
beyond the experimental stage 

Mr R H Benson added some fine pieces to his collection of 
early Chinese porcelain , most noteworthy amongst them is a vase 
of the early Ming period, with pierced sides and applied reliefs of 
chrysanthemums, willow' and lotus, covered with coloured glares 
Mr W C Alexander also added to his loan of Chinese porcelain 
Additional objects were also received on loan from Mr J G Joirey 
and Lieut T Donnelly, R A 

engraving, Illustratton and Design 

The latter part of the year has been marked by the loan of a 
particularly \'iluable and interesting collection of Japanese colour- 
prints, placed at the disposal of the Museum by Mr R Leicester 
Harmsworth, M P With the assistance of Edgar Wilson, who 
has advised Mr Harmsworth m the formation of his collection, a 
selection was made of 354 examples, chiefly of the earlier schools, 
and specially chosen to illustrate the development of the technique 
The exhibition was arranged m Roams 71, 72, and 73 of the 
Department, and opened on November 6th It has been very 
popular, and the opportunity of studying, side by side, so large a 
number of rare and early examples, has been most valuable, not 
only to visitors and students but to the Staff 

Library 

Mrs E C L Close lent an armorial collection, of which the 
principal items are a series of illuminated MS genealogies, the 
work of the late Mr Thomas Close, F S A , of Nottingham The 
pedigrees comprise over 600 IF, and are rendered specially valu- 
able by the great number of carefully emblazoned arms which 
accompany them They are grouped m five volumes, entitled 



8s 


“Illuminated Pedigrees of noble and illustrious Families, chiefly 
British” (2 vols) ; “Foreign Pedigrees”; “Kings of England, 
Scotland, and Great Britain, their alliances and descendants ” ; 
and “ Pedigrees of the lUustnoiis House of Howard and its various 
branches, also Stourton.” 

Metahmrk. 

The collection of English silversmiths’ work, which, as has 
already been explained (see page 33 above), is unfortunately very 
far from completely representative, was considerably strengthened 
by the loans of many important objects. Mr. G. C. Bower, who 
devotes his attention to the products of the reign of Geo'rge II., 
added to his loan a tea-pot, four cream-jugs, and a pair of salt- 
cellars. Mr. C. Davies Gilbert lent a silver-gilt bell salt-cellar 
of the year 1614; Miss A. Micklethwaite a frmt-dish of 1618, an 
early example of pierced work ; and Mr. John Noble a graceful 
tea-pot and stand of the time of Anne. Miss Ethel Gurney lent 
an extremely interesting and beautiful group of silver of the first 
half of the eighteenth century, including three examples by Paul 
Lamerie, a toilet service of refined style by Abraham Buteux, a set 
of three casters, a porringer and cover, and a pan of taper-sticks; 
also an unusual English mortar of the fifteenth century, and a 
German engraved pewter tankard of the first half of the seventeenth 
century. Ihe Viscountess Wolseley contributed a valuable group 
of Irish silver of the eighteenth century, of much usefulness to the 
Museum, which is lamentably poor m Irish work. Mr F. J. Varley 
lent a group of Russian silver, chiefly of the eighteenth century, 
a branch of the silversmith’s art of which he has made careful 
study. The Misses Pate lent a travelling set, comprising a 
porringer and cover, plate, knife, fork and spoon, in silver-gilt, 
Neapolitan work of 1760-70. 

Mr Robert Hayne contributed a group of mediaeval and later 
objects of unusual interest, including three fine examples of 
champleve enamel, Limoges work of the thirteenth century; a 
monstrance enriched with champleve enamel, Italian work of the 
late fourteenth centurj' , an iron casket damascened with gold and 
silver, Milanese work of the middle of the sixteenth century ; a 
treasure ciisket covered with pierced iron tracery, Flemish work 
of about the year 15CX); and a chalice of refined form, French work 
of the fifteenth century. Mr. J. G Joicey made several important 
additions of watches and snuff-boxes to his collection Miss 
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Hudson added a centre piece to her extensive loan of Sheffield 
plate, and Mr V Bradburj lent a saucepan, an earlj example 
of tins ware 

Mr Arthur Lcgge lent an attractive purse frame of inlaid 
brass, found in the moat of Binham Prioiy, Norfolk, English work 
of the sixteenth century The Worshipful Compan} of Drapers 
lent a graceful fanlight of wrought iron, copper, and brass, from 
the Hail of the Company, together with the original design b\ 
Robert Adam 

Mr Wilson Crewdson contributed a remarkable arrow-head 
of chiselled steel, Japanese wrork of the late sixteenth cenlurv , and 
a pair of enamelled brass “nail-head concealers ’ 


PatnUngs 

Mr Francis Wellesle), JP, lent nearlj a hundred painted 
silhouettes, which were exhibited at first m Room 83 and sub 
sequentl), till the close of the >ear, in Roovi 91 The art of the 
silhouette had of late been almost ignored, but the efforts of a 
few collectors and the w ritmgs of a handful of authors hav e sufficed 
to bring to it a certain measure of popularity TJie market 
value 01 examples b> masters of former times has been enhanced, 
and the profile m black is again enjo>mg a sort of Aogue, as 
IS evidenced by poster art and the activity of the professional 
silhouettist 

Tliia small loan exhibition probabl) afforded the general 
public in London their first opportunity of viewing a represen 
tative collection of silhouettes It contained specimens of the 
handiwork of some of the best English exponents of the art — 
Miers, Mrs Beetham, Charles, Rosenberg, Hamlet, Field and 
others, who worked during the golden period of silhouette m 
this countr), from a hundred to a hundred and thirty jeais 
ago Various methods were illustrated some of the profiles 
were on paper, some on plaster or chalk, some on the concav e 
surface of pieces of glass, and othere on ivory , some were partly 
transparent, some partly coloured, some were intended to be 
hung upon a wall, while others, of very small dimensions, were 
set in pins, brooches, bracelets, rings or lochets Among the 
profiles were those of sev eral well known personages 

Miss Gertrude Law lent a seventeenth century circular miniature 
profile portrait of Oliver Cromwell in plumbago, which -was shown 
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in Room 96. A nineteenth century copy of Rembran'St’s “ Mill,” 
lent by Sir Edwin £)urning-Lawrence, Bart., was hung in Room 25 
(staircase). 


Textiles. 

A tapestry-panel representing the “ Receiving of the Tonsure ” 
was lent by Miss Enid Du Cane, and belongs to a senes of Flemish 
tapestries of the fifteenth century. It was obtained by the late 
Sir A. H. Layard in Spain. Loid Willoughby de Broke has lent 
a remarkable tapestry representing on the left the Deposition 
from the Cross, in the centre the Entombment, on the right the 
Resurrection. The design is the work of an artist of the Nether- 
lands in the middle of the fifteenth century, and the tapestry was 
probably woven at that date. 

Mr. A. J. B. Wace has lent a selection from the large and 
varied number of embioidenes collected by him in the Greek 
Islands. Included among them is the door-curtain of a bed-tent, 
of very fine worlcmanship, from the Isle of Cos, and a selection 
of interesting examples from the Cyclades, the Sporades and the 
Ionian Islands. Lady Gorst has added a few useful examples to 
the collection of embroideiies, from Western Asia and the Greek 
Islands, already on loan from lier. From Miss Magdalen ICer 
were received eight panels of floss silk embroidery on net, illus- 
trating the Labours of the Months They are Italian work of 
the seventeenth century. 

Lady Egerton lent some articles of children's costume, illus- 
trative of English embroidery during the fiist half of the eighteenth 
century, Mr J Blandy Jenkins, J P., lent some articles of costume, 
among which are a brocade waistcoat of the early years of the 
eighteenth century ; another ol the later years ol the same century 
IS decorated with embroide:^. The Rev. W. Edward Lush lent, 
for a period of five months, some items of English costume in 
the sixteenth century. A remarkable robe of embroidered linen 
trimmed with pillow lace is supposed to have been worn by 
Dorothy Wadham, foundress of Wadham College, Oxford. There 
^ IS also a hood-shaped cap and two triangular pieces, embroidered 
' in colours and gold. Mr, Lush subsequently gave these pieces to 
the Library of Wadham College. 

Miss Benett lent a cap crown and pair of lappets of fine 
Brussels pillow-lace made in the early years of the eighteenth 
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centur), nnd a heraldic panel of knitted uoo) ^^ork from Brons- 
holmn Hall, Lancasliirc, was lent b> Colonel J Parker, C 13 , A , 
wliose family arms it bears 


XVoodtvork 

The Dean and Chapter of St. Paul's Cathedral ha\ekindh 
lent to the Museum \arious carvings in oak and hniewood b} 
Grinling Gibbon (1648-1720), these carvings were removed from 
the Stalls of St Paul s Cathedral at the time of the reconstruction 
of the choir between 1S60 and 1S70 The specimens of Japanese 
lacquer lent bv Mr J O Pelton have been e\dianged bv him for 
a Similar number of pieces winch had not previousU been exhibited 
in the Museum , among the new pieces a writing box of the period 
of Shogun Vobhimasa (late fifteenth centur>) is speciaU3 worthy 
of woUce Twelve English lea-caddies of the eighteenth centurv 
were lent bv ^^rs Cfue, and a Bavarian spinning w heel bv Ladv 
Ssnagge 

Itidtan Section 

The objects graciouslv lent to tlie Indian Section bv His Maje>tv 
the King are described on page 82 After tliese, the most note 
worthv contribution received during the vear was the panel of the 
historical “Pearl Carpet of Baroda, winch was lent 03 H H the 
Maharaja Gaekwar of Baroda, GCSl, from his collection m 
the Regaha Room of Laki,hmi Villas Palace, Baroda Citv, where 
the remaining panels are preserved This panel consists of an 
arabesque design rendered in jewelled beadwork, or embroiderv 
of pearls and coloured glass beads, wath applied gold bo'-se^ and 
studs set with lasque diamonds, and cabochon rubies, emeralds 
and sapphires Tlie four separate panels which constitute the 
“Pearl Carpet,’ together with a canopv (the “Pearl Veil ) and 
a set of gold carpet weights encrusted wath diamonds, were pre- 
pared in the reign of Khande Rao (1S56-1S70) as an offering 
which was not accepted — to the tomb of Muhammad at Medina 
The most skilful embroiderers, as well as the master jewellers of 
Baroda, were engaged for over three vears (1S66-1S69) in com 
pleting this work 

Dr A. K Cooraaraswamv lent a selection from his import 
ant Sinhalese collection, including three eighth century bronze 
figures representing AvMokita, Kuvera and \^ajrapani , an I'ory 
panel carved with the figure of a door guardian (duYira pala) 
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from the door of a Buddhist nionaster> {viltata) at Kandy, si\ 
teenth or seventeenth century, a bed, carvea -with archaic lotus 
flower motives, Kandyan, probably seventeenth centuiy, and a 
wood frame {latnba tatuva) from which is suspended the plumb 
line used by the Kandyan sculptor With these also came a fine 
Southern Indian bronze figure of Hanuman dating about the 
thirteenth century Dr Coomaraswamy also generously lent to 
the collection of Pictorial Art three Rajput paintings of the 
Kangra oc Pahayi^ school, in the Panjab Himalayas, and eleven 
specimens, including a book of designs, illustrating the teaching 
of drawing m Ceylon 

A volume of Indian paintings dating from 1800, mostly Rajput 
works of the Jaipur or Rajasthani school, was lent by Mr Henry 
Gonne 

Two exceptionally interesting loans were exhibited in the 
Tibetan collections fn Rooms 7 and 8 That from Mr C A Bell 
was a suit of horse armour partly composed of seventeenth century 
acale armour, from Lhasa , it was given by the Dalai Lama when 
at Sikkim, Eastern Himalayas, m 1910, to the lender, who is 
still the Officiating Political Officer in that district Ihe other 
loan, contributed by Mr Imre Schwaiger, was a miniature relic 
shnne (cliortcn) of gilt copper, formerly u^id on a Lamaist altar, 
and dating from 1600 

An important exhibit, as representing one of the most 
sumptuous and typical of the Mogul handicrafts, was the loan, 
from Mr Alfred Simson, of seven exquisite examples of carved 
crystal produced m Delhi between i6co and 1650 This valuable 
senes included a supeib bowl with two characteristic handles of 
conventional form each representing a poppy bud springing from 
a leaf 

The India Society, London, generously placed at the disposal 
of the Section moulds recently prepared from the two well known 
Sinhalese bronzes in the Colombo Museum, the Bodhisattva 
Maitreya (ninth century) and Sundara Murti Swami (eleventh or 
twelftfi century) From these matrices tinted plaster casts were 
made and subsequently exhibited in Room 3 



